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Best performance by a ham 


If you decided to take a pass on 
the Academy Awards Monday 
night, the line forms to the left. As 
one of the wags in our office point- 
ed out, how can you take seriously 
any determinant of merit when one 
of the nominees is a movie about a 
talking pig? 

Ah yes, the great cinematic leg- 
ends of our century: Gable, Davis, 
Chaplin, Newman, Hepburn, 
Nicholson, Babe the Talking Pig... 


Space junk 


The Academy Awards may make 
for Bad TV (‘tho not as bad as the 
Emmys; isn’t it ironic how the TV 
show celebrating the best in televi- 
sion is among the worst in televi- 
sion?), but channel surfers didn’t 
fare any better Monday night. 

CBS, which is desperate for 
viewers, plumbed new depths with 
its offering: a fictional CNN news 
broadcast documenting man’s first 
voyage to Mars. 

“This is our only choice,” said 
one astronaut. 


“This is crazy,” said another. 

“This is awful,” said the viewer. 

This show was so bad, it’s not 
fair to chronicle the litany of bad 
scripting, bad direction and bad 
acting. Certainly there were 
enough gaping holes in the produc- 
tion for Patton to mobilize a battal- 
ion. Take your pick: maybe it was 
the bogus CNN commercial break 
just minutes before the historic 
Mars landing. But the booby prize 
goes to actor Judge Reinhold, 
who must live in sheer terror of 
ever finding work for him to 
accept this assignment. He played 
a reporter aboard the Mars-bound 
craft who spoke in hushed tones 
throughout. Viewers were left 
wondering if he was doing the 
play-by-play at the 18th hole of the 
Masters. 

And the ending! Ugh! Obviously 
rewritten at the last minute. What? 
They thought that was an improve- 
ment? 


How now mad cow 


“So,” one English bovine said to 
another, “whatja think of this mad 





cow disease?” 
“Doesn't affect me,” replied the 
other. “I’m a rabbit.” 





“Hey Tories, come on 
down!” Yeah right... 


Tory! Tory! Tory! 


Following Monday’s byelection 
results, Reform leader Preston 


The ’80s: mankind’s golden era 


SUB-ATOMIC 
HUMOR 
BY PAUL MATHER 


B ack in the old days when I was 
a kid, we had it rough. And 
when I say “the old days,” I mean 
the late 1980s and early ’90s. Oh, 
sure, we didn’t have Super 
Nintendo. We just had Nintendo. 
But we didn’t care. Eight bits was 
enough for us. 

These kids now though, they 
don’t appreciate what they have. 
They act as if there’s always been 
stereo TV and CD players with 
remote controls. Well, in my day, 
we didn’t have CD players with 
remote controls. If you wanted to 
change the track, you had to get 
up off the couch and push the but- 
ton yourself. And that was good! It 
kept us strong! Not weak, like 
these simpering little turds three 
years younger than me and my 
friends. 

We didn’t have 57 channels of 
TV. No, there were only 30, and 
they were in mono. It was fine! We 
had to use our imaginations to try 
and figure out what would happen 
on those 20 or so extra channels if 
they existed and what it would 
have sounded like in stereo. It was 
good! It brought families together. 

As a matter of fact, I'll go out on 
a limb and say just about every- 
thing they have now we had 
almost as good back in the late 
’80s. Now they have Friends, then 
we had Cheers. Now they have The 
X Files, then we had In Search Of 


‘About the ofily Sort cf cool thing 





is the Internet. It actually did 





no fear. They haven’t seen War 
Games, or probably any Matthew 
Broderick movie, so don’t blame 
me if somebody triggers Armaged- 
don because they were trying to 
download pictures of Bill Mathe- 
son from ITV's Web site. 

Another thing that bugs me: all 
this "70s retro. The kids are wear- 
ing sideburns and Star Wars T- 
shirts and flare jeans. Why all this 
nostalgia for the "70s? What’s 
wrong with good old-fashioned 
nostalgia for the 60s, like we had 
back in the '80s? 

OK, I understand the kid in the 
wide jeans and the polyester Lové 
Boat T-shirt is just trying to fit in 
and look cool, like I was at his age. 
But are you really sure he means 
it? Is he for real or is the whole 
outfit done with a sense of irony. 
Is it all just a big joke? 
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When I was a kid, you knew 
where you stood. When I wore 
camouflage pants and leather ties 
and grew a skinny pony tail, I was 
dead serious. I didn’t realize it was 
a joke until just recently when I 
looked at some old pictures of 
myself. 

Back in the late ’80s we didn’t 
pierce our nipples, at least not on 
purpose. We thought that plaid 
was for lumberjacks and leaded 
gasoline was good for you. Now 
Sting’s gone bald and the “Where’s 
the Beef?” lady has died, and John 
Travolta’s a big star again and he 
probably won’t ever make another 
one of those amusing movies 
where the baby talks. They call 
this progress, but I call it crap. 

I'm so upset, I think I'll go put 
on a Bannanarama record and 
have a nap in my waterbed. e 
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Manning suggested the time has 
come for Tories to fall in line and 
support his party. 

Tories may be broke; they may 
be dispirited; they may be disor- 
ganized; they may lack direction; 
they may even be desperate. 
Nobody, though, is that desper- 
ate. 





THE BASICS OF BOOK PUBLISHING & YOU 


If you work in publishing and want a better overview, or 
if you are thinking of making a career change, 
PUBLISHING 101 has been designed for you. This 
one-day seminar will provide you with a quick, 
comprehensive framework for understanding a complex 
business world where art and 
science coincide. 


Saturday, April 20, 1996 


9 am - 4:30 pm 
Crowne Plaza Chateau Lacombe 
10111 Bellamy Hill, Edmonton 


Fee: $100 


To register, please call: 
Book Publishers Association 
of Alberta 

Phone 424-5060 

Fax 424-7943 


Arden fan 


St. Albert’s Arden Theatre has a 
brand-new marketing type/p-r 
guru: Larissa Banting, late of the 
Alberta Ballet, is in the office. 
Larissa fills the void left by 
Deborah Andrews, now with the 
Provincial Museum. 

































© Next to U of A Hospital 
© Bachelor, 1 & 2 Bedroom 
© Covered Parking 







© Recreational Facilites 

© Hardwood Floors 

© Patio areas equipped 
with gas BBQs 





















Alex de Cartier puts in long hours, makes a lot of phone calls and sometimes ARRCE what he yeneniBers) but it’s s all 
part of the package for a record company executive. For a profile on the power behind Square Dog Records, see page 8. 





We get letters......... 4 


A defender of Cuba is critical of a 
critic of Cuba who was critical of 
columnist Tooker Gomberg, a big 
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On Cobain............. 12 


Kurt Cobain represented more than | 
a life interrupted. He was a superstar | 
in dire need of training on how to be_ | 
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Kickoff Party! 
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fan of Cuba. Another letter is critical 
of critics. 


Arts in turmoil ......... 5 
When arts organizations are cut, 
they bleed red ink. At least that’s the 
fear in Alberta these days. Report by 
Wendy Boulding. 


Man Back at Work ....7 
Colin Hay came to prominence in 
the 80s as a member of the 
Australian rock band Men at Work. 
He’s returning to Edmonton, this 


a superstar. Book review by Linda 
Alberta. 


Panties as art......... 13 
To hear some people tell it, erotic art 
has been done to death. For some- 
thing completely new and innova- 
tive, try the Panties Project. Cover 
story by Boni Fox. 


Sex on the shelf...... 16 


Sex is out of the bedroom and into 
the neighborhood mall with the 
introduction of sex shops that rival 








and special guests 


rebel angels 
Appearing 


Wings of genius........ 
Philippe Leduc used to compose 
advertising jingles in his hometown 
of Montreal. Now he is the master 


time as asolo act and armed withno __ behind one of the most creative WalMart for variety and Toys R Us 
more than an acoustic guitar. composing endeavors of our time. for entertainment value. My Messy Saturday, 
Preview by Stew Slater. Feature by Jane Livingston. Bedroom by Josey Vogels. h 30 
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10310 - 102 Ave., Edmonton, AB 15) 2X6 
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Cuba best of Latin America 


Editor, SEE 

I am writing in response to the 
letter from Jaziek Posnanski about 
Cuba (Tooker’s wrong, Cuba no 
paradise, SEE No. 120). 

It is always an honor to speak in 
favor of Cuba because it is the 
opposite of what Mr. Posnanski 
argues. Cuba is not a dictatorship, 
but a country filled with intelli- 
gent, thriving and good-humored 
people who are the admiration of 
most Latin Americans. They ad- 
mire Cubans precisely because of 
the way they are: happy, open and 
friendly people who love their rev- 
olution to tears and defend it with 
reason and pride; people who have 
had the courage to be independent 
and are ready to defend their inde- 
pendence with their lives. 

I guess Mr. Posnanski has not 
visited Cuba but I was there not 
long ago. Of all the things I liked 
about Cuba, I liked most the feel- 
ings of human solidarity I experi- 
enced there. Despite energy cuts 
forcing almost half available light- 
posts to be off, I felt safe even 
when walking the darkest alleys. I 
never felt threatened, afraid or in 
danger of any kind. The truth is, 
there is no safer place in the 
world. This is a well-known fact to 
tourists and one of the reasons, 
beside the beautiful sights, the 
weather and the beaches, for visit- 
ing Cuba time after time. If Cuba is 
not a paradise (that is, a “perfect” 
or ideal place), it is surely the 
most humane society I have seen. 


It may be difficult for people to 
understand the value of Cuba but 
to Latin Americans, born on a con- 
tinent denied hope by the greed 
and power of foreign masters who 
have plagued our history, our pre- 
sent and our future by their end- 
less ambitions, Cuba means 
“hope.” 

Besides all the human night- 
mares with which we are familiar, 
we also know what dictatorships 
are about. We have been terrorized 
by our own governments; the 
examples are so numerous, books 
could be filled with them. Torture 
and disappearances run side by 
side with injustice, poverty, 
oppression, child prostitution, 
child slave work and child assassi- 
nation. 

Cuba has never, not even during 
the revolution, tortured or kidnap- 
ped one prisoner: in Cuba human 
life is respected. This is why life 
expectancy is among the highest in 
the world, at 75.5 years, infant 
mortality has decreased to levels 
achieved only by the richest coun- 
tries, to 9.9 for each thousand 
births, and health care and educa- 
tion are considered priorities. 
During 1994, 98 per cent of Cuban 
children were vaccinated, as 
reported by UNICEF. 

These are sufficient reasons in 
themselves, in Latin America’s 
eyes, to be proud of Cuba’s ach- 
ievements and why Mr. Posnan- 
ski’s letter would never be taken 
too seriously in a Latin American 


All critics are 
corrupt vermin 


Editor, SEE 

David Lloyd's review of a recent 
performance by the Jessica 
Schoenberg Band (Schoenberg tal- 
ented, but ..., SEE No. 116) has 
prompted me to respond. 

While claiming to be “just doin’ 
my job” and “ah well, I hope I 
haven’t made any enemies,” 
Lloyd’s writing proved to be noth- 
ing less than a spineless, snivelling 
piece of tripe. 

Reviewing an artist and being 
honest about your feelings (some- 
thing that has no place in a review) 
is one thing, but passing judgment 
through a sundry of ineffectual 
words, mishmashed within half- 
baked ideas and cavilling catch 
phrases, proves Lloyd is a eritic 
and not a reviewer. Critics are peo- 
ple who would desperately love to 
be just like any one of those they 
contemptuously write about if 
only they could, but they are suit- 
ably unable because they lack all 
the essential attributes necessary. 
Therefore, in their jealous frustra- 
tion, they end up resorting to the 
only thing left: they become crit- 
ics. 

As with all critics, Lloyd has no 
right to prostitute his unwarranted 


and arrogant opinions concerning 


someone like Jessica who — whe- 
ther he likes her music or not — at 
the very least has the decency to 





person.” 

Understand this response comes 
not from whether Lloyd liked or 
disliked Jessica’s music or the 
show at the Rev; in fact that has 
nothing to do with this most brutal 
of responses to his so-called 
review. It comes instead from an 
unadulterated dislike for all who 
practise this despicable craft. All 
critics — dead, living and yet to be 
born — are nothing more than a 
brood of corrupt and jealous ver- 
min playing on those who have the 
courage to take the road less trav- 
elled. It is a road Lloyd and others 
like him will likely never know. 

That being said, Lloyd should 
understand why I am pointing out 
his dishonorable ways. All critics 
should be enlightened as to the 
folly of their ways at least once in 
their lives, in Lloyd’s case before 
he is established in this the most 
heinous of careers. As a young 
man he should take heed to this 
pragmatic advice or he may well 
wake up one day, look in the mir- 
ror and hate who he sees. Such is 
the result of a long and successful 
career for the critic. The suicide 
rate for critics is ridiculously high. 
Lloyd should know that. 

One final thought. In all likeli- 
hood, David Lloyd is a nice young 
man who makes his mother very 
proud, but he must understand 
words are a powerful thing and 
they can Ae RSE YTS and sting. 





country. Not many would take his 
arguments at face value, as people 
there know their own history well. 
In Canada, however, people have 
been more fortunate and often bet- 
ter treated by their governments, 
so they may be impressed by sto- 
ries about “Castro the dictator.” 
One thing though, all Canadians 
who want to know the truth about 
Cuba should go there and see for 
themselves! It is all Cubans ask. 

Mr. Posnanski is right about one 
thing though. Tooker Gomberg’s 
impressions of Cuba (Cuba exam- 
ple of doin’ it differently, SEE No. 
118) are somehow predictable. As 
a conscientious defender of eco- 
logical soundness, a creative 
thinker and an authentic person, 
Gomberg would “predictably” find 
reasons to support the very cre- 
ative and dignified Cuban people; 
the best produced by our tattered 
Latin America. 





Mario Roman Fernandez 
Edmonton 
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BY WENDY BOULDING 


hile children in the inner city 
go hungry and injured people 
cool their heels waiting for treatment 
in emergency rooms across the city, 
Theatre Network is more than a little 
upset with its recent $16,000 loss of 
funding from the province. , 

Taken from the dirty palms of 
Alberta gamblers and turned into 
breast milk for the arts communi- 
ty, lottery funding given to the 
Alberta Foundation for the Arts is 
stretched to the limit. The woes of 
Theatre Network are the latest 
frays to come from an ongoing bat- 
tle between the government and 
the artists it nurtures. 

“We've already cut expenditures 
as far as they can go,” said Theatre 
Network artistic director Ben 
Henderson. “There’s nowhere else 
to cut without cutting program- 
ming, which is something we don’t 
want to do. The only solution is to 
find revenue elsewhere and that’s 
what gets companies into trouble 
in the first place.” 

What happened to Theatre 
Network is a shining example of 
the chaos that exists within the 
world of Alberta arts and arts 
funding. In 1993/94, Theatre Net- 
work accumulated a significant 
deficit andwas financially penal- 
ized by the Alberta Foundation for 
the Arts (AFA). Funding for the 
theatre was severely cut for the 
1994/95 season. With a sharp meat 
cleaver and some careful planning, 









Skating’s Mr. 





PROFILE 

From Child to Champ: 

A World Figure Skating Exhibition 
Provincial Museum of Alberta 

Runs to May 26 





t's hard to pass off figure skating 

fans’ love affair with Caroline 
native Kurt Browning as run-of-the- 
mill hero worship. The former 
world champion’s star status is so 
much brighter than athletes of equal 
credentials, including his predeces- 


_ That became evident last week 
as Browning returned to Edmon- 
1 as honorary chair of this 
world | championships. He 











Funding fight has arts in turmoil 


sor as world men’s champion, fel- ; 











MLA Gene Zwozdesky 
wants better arts funding. 


Theatre Network was able to deal 
with the loss by cutting its budget 
in half and then went on to miracu- 
lously eliminate its deficit. But, 
because of a long-standing formula 
used by AFA to determine how 
much grant funding should be 
allotted, Theatre Network was 
given funding based on the amount 
it was then spending. Theatre 
Network's own trimmings led it to 
spend less, hence, once again, it 
received even less from the AFA 
for its 1995/96 season. 

But as Theatre Network fights 
for its share of the $16 million in 
lottery-generated arts funding, an 
amount eye-poppingly large to the 
average person but apparently not 
large enough for the arts commu- 































nity, the Alberta government holds 
steadfast to its belief it has been 
nothing but generous to the arts 

Says Kellie Charlevois, execu- 
tive assistant to Community Devel- 
opment minister Gary Mar, fund- 
ing for the arts has been main 
tained for three of the hardest 
years of government cuts. “Many 
other government departments 
were cut back 20 per cent. I would 
say that shows the government is 
committed to the arts. We are still 
continuing the process of working 
with the federal government and 
the private sector to stabilize arts 
funding.” 

While the government maintains 
the status quo, Gene Zwozdesky, 
Liberal community development 
critic, can cite many examples of 
arts funding casualties and how 
what he considers to be govern- 
ment carelessness is destroying 
Alberta's artistic integrity. 

“The government is out to dis- 
courage participation in the arts by 
the signals it is sending,” he said. 
“The government has a responsi- 
bility and a duty to represent all 
people in this province, not just 
people who need education or 
health care. You cannot have a 
well-functioning and civilized soci- 
ety that is void of arts.” 

Over the years the arts in 
Alberta has grown into a billion- 
dollar industry that doesn’t seem 
to be recognized by the naked eye. 
In 1994/95, $24.8 million was dis- 
pensed for culture. That manifest- 
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ed into over $2 billion pumped 
back into the economy, generating 
$70 million in tax revenue, The 
industry also directly and indirect- 
ly employed 80,000 people in the 
province. The statistics are amaz- 
ing, yet don’t explain why the arts 
industry can’t stand on its own 
two feet. 

Turmoil in funding and the lack 
thereof has Edmonton's arts com- 
munity concerned 

“|. don't think any changes can 
be made in our present political 
climate,” said Tommy Banks, 
renowned musician and founding 
chairman of the AFA. “Our present 
government doesn’t seem to viser- 
ly understand the economic impor- 
tance of the arts. They seem to 
think the arts industry is a frill that 
society can dispense of when 
things get tough. It is not a frill, it 
is an important industry.” 

Governor General's Award-win- 
ning author Greg Hollingshead 
agrees. “It’s a small amount of 
money that has created a thriving 
arts industry. If you pull it away 
it'll slowly die. It will always be 
money well-spent and it is silly to 
take it away.” 

One example of arts relief taken 
away is the decision last month by 
the province to pull the financial 
plug on the Alberta Motion Picture 
Development Corp. It invested 
$1.3 million of taxpayers’ money 
into various TV and film projects 
and claims to have generated $25 
million in revenues. AMPDC now 


Clean emits good vibes 


status. He hedpeded to be world 
champion when figure skating 
really took off as a high-profile, 
hero-creating spectacle. 
Browning came along just in time 
for the boom, 

Both explanationsare inaccu- 
rate. Browning hit the quadruple, 
most of all, because he’s an 
exceptional athlete. And figure 
skating didn’t create Browning's 
status; Browning helped with fig- 
ure skating’s status. 

If you listen to the fans, he’s 
now doing the same thing for pro- 
fessional skating, all the while 
retaining his good-guy image. 

“Since he's become profession- 
al, they've had so many more 
shows on TV. There’s. skating on 
almost every weekend now,” said 
Feys’ friend Angela Brooks, also 


ceases to exist. Critics of the gov- 
ernment’s swift move are con- 
cerned that not only are creative 
endeavors being pulverized, but 
Alberta’s entire cultural industry is 
about to be asphyxiated. 
However, even those 
affected by the cuts are still hope- 
ful and plan to carry on regardless 
of the insanity brought on by arts 
funding turbulence. The co-op of 
local film-makers, the Film and 
Arts Society of Alberta (FAVA), is 
made up of many members w! 
found steady employment through 
AMPDC and now find themselves 
without job opportunities, Yet they 
are still devoted to making films 
“Whether AMPDC 
not, people will still be making 
their own films,” said FAVA direc- 
tor Helen Folkman. “There's not 
many film-makers here who get 
funding in the first place and they 
still manage to do their projects.” 
If all artists could exercise that 
much ingenuity and the Alberta 
Government could acknowledge 
the arts industry for the windfall it 
has proven it can be, the tug « f 
war might stop and both sides 
would not end up in the mud 
“The government. has to realize 
the value of the arts sector to the 
daily lives of Albertans,” Zwoz- 
desky said. “Part of the value is 
economic, part of the value is 
esthetic and a big part of it is the 
general well-being of our citizens, 
which is greatly enhanced by a 
thriving arts industry.” e 


most 


is funded or 





unique to alealings ‘ 

Browning’s ability to do that — 
makes the video the most enjoy- 
able component of From Child to 
Champ. It shows the skating, 
what Browning is all about. 

There are excerpts from many 
of his amateur skates, from the 
first quadruple jump through his 
Humphrey Bogart routine in the — 




















Edmonton appearance is 
Stars On Ice tour in late yen n> 
the video, Browning talks about 
younger prt a i 















More tools — 
for evolution 


BY TOOKER GOMBERG 





Ac. back I wrote a column about the 10 commandments of activism: 
(Sitting on your butt accomplishes squat, SEE No. 113). Perceptive read- 
ers might have noticed I only touched on five commandments. So, for all 
those still waiting on the edge of their seats, here are the remaining five. 

These are not really “commandments,” more like suggestions and 
ideas gleaned from 20 years of activism. Since the Earth is under enor- 
mous stress, more than ever it needs dedicated and keen protectors. 
These techniques could prove to be a good starting point for eco-activists 
and others working for change. 

6. Apply constant pressure: Persevere. It drives those in power 
crazy. Be as creative as possible in getting your perspective heard. Use 
the media, phone your coufcillors, send letters and faxes. Stand out 
from the In basket using graphics, photos, colorful images. Be concise. 
Bend the administration's ear when you attend council and committee 
meetings. Take notes of conversations, date them and maybe even type 
them up and send them‘back as confirmation of what was discussed. 
Keep the dialogue moving. Ask specific questions and give a deadline for 
when you expect a response. 

7. Teach alternatives: Propose and articulate other options to the 
Status quo. Inspire people with well-thought-out attractive visions of how 
things can be better. Use actual examples — what’s been tried, where 
and how it works. Do your homework, get the word out, use the media, 
create visual representations. Be positive and hopeful. 

8. Be flexible: You can’t plan the whole game, but you can get the ball 
rolling and aim for a reaction. Then you respond and on it goes. Roll with 
the punches and allow yourself to change tactics mid-stream. Keep an 
open mind. You're on a journey and the landscape will bring many sur- 
prises. 

9. Learn from your mistakes: Critique openly — in a positive way — 
yourself, others, the movement and the opposition. What works and 
why? What isn't working? What do people really enjoy doing? Do more of 
that. 

10. Take care of yourself and each other: Maintain balance. Stay 
healthy. Get regular exercise and eat well. Avoid burnout through delega- 
tion, shared responsibility, an open process, fun and rest. Know all your 
resources. Surround yourself with others (both at work and at play) who 
share your vision so you can build camaraderie, solidarity and support. 
Enjoy yourself and nourish your sense of humor, because you're in it for 
the long haul. Remember: you're not alone! 

So there you have it. Tools for the Evolution. Go forth and agitate. @ 


Dead head 


A psychic sexuality tale 


older intelligent woman, we 
gate Ae U re al E could go further back. The fee 


goes up by the decade, however. 
Umm ... how about Susan B. 








o I opened the closet the other 
day and stepped into a busy 
reception area. Several men of var- 
ious ages were sitting in the wait- 
ing room, each with a look of eager 
anticipation on his face. I walked 
to the front desk, where an attrac- 
tive young receptionist greeted me. 
“Hi! Welcome to Jo Jo’s 
Psychic Brothel! Who were you 
wanting to sleep with today?" 
she asked. 

“This week's special academic 
lady of the evening is Nobel 
Prize winner Marie Curie! She 
discovered radium, you know.” 

“Marie Curie is dead. Has been 
for 60 years,” I pointed out, feel- 

ing rather confused. 
| “I know,” the receptionist 

beamed, “but with this week's 
| special, you only pay the 50-year 
rate! Isn’t that wonderful? Shall I 
have your channeler prepare for 
you?” 

“Psychic brothel . . . are you 
saying you have psychic prosti- 








Anthony?” she inquired. 

“This is ridiculous!” I cried. 
“You are pimping for great his- 
torical women! I mean, what 
about consent?” 

“Oh, if the essence being chan- 
neled doesn’t wish to participate, 
they simply don’t enter the body 
of the genital technician. 
However, our experience is that 
almost all the spirits contacted 
are eager for the renewed taste 
of physical sensations. It’s all 
quite consensual,” the reception- 
ist assured me. 

A well-heeled businessman 
interrupted us. “Is my little 
desert blossom ready for me?” 

The receptionist checked her 
computer screen. “Yes sir, Cleo- 
patra is waiting for you in room 
16. 

“Besides,” the receptionist 
continued, “we cater to women 
clientele as well.” 

At that moment, from down 
the hallway, I heard a female’s 
passionate exclamation: “Great 
Caesar's Ghost!” 

i | 
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Alberta abandons industry 
Memorial needed for the film and TV industry 


BY JANE LIVINGSTON 





ome bells went off in the Alberta 

Legislature with Jim Dinning’s 
budget address last month; bells sig- 
nalling the death-knell of Alberta’s 
film and television industry. 

The government decided it will 
no longer fund the Alberta Motion 
Picture Development Corporation 
(AMPDC) and, consequently, that 
office announced it will close 
tomorrow (Friday, Mar. 29). It 
could end a growth industry in this 
province. Why? 

Alberta has long had an active 
motion picture industry. In the 
past, the lack of regular work dis- 
couraged development of the 
infrastructure needed to sustain 
local production. When out-of- 
province or “offshore” productions 
shot in Alberta, they generally 
came only for the location. The 
closest supporting facilities were 
in Toronto or Vancouver. These 
productions would usually bring in 
their own cast and crews because 
locals did not have experience the 
producers required. AMPDC was 
established 14 years ago with a 
total fund of $14 million to help 
develop a local infrastructure. 
Because of this funding, much has 
changed, to the benefit of the 
industry and the province itself 
through employment, tax revenues 
and the like. In 1990, AMPDC-sup- 
ported commercial production 
spending was $12.2 million, of 
which $8.7 million was spent in the 
province. By 1994, local AMPDC- 
supported production spending 
was $25.1 million, all spent directly 
within Alberta, with only $1.5 mil- 
lion coming from AMPDC. 

In 1995, AMPDC and AMPIA 
(the Alberta Motion Picture Ind- 
ustry Association) asked the pro- 
vincial government for renewed 
funding totalling $15 million over 
three years, or about $5 million per 





Group Ltd., a 78-per-cent reduc- 
tion in local production can be 
expected if AMPDC funding is not 
renewed. Existing talent, crews 
and the infrastructure base could 
not survive and would leave. 

These changes will initially hit 
our city hardest, said Garrell 
Clark, a local sound recordist who 
sits on the film committee of 
IATSE Local 210. “The whole his- 
tory of this town has been Canad- 
ian production. Calgary could 
probably survive on the produc- 
tions coming in from the states for 
another couple of years,” he said. 

Financial considerations aside, 
there are many reasons to main- 
tain Alberta’s production commu- 
nity. One is culture. “It feels totally 
useless to even discuss Alberta 
culture with this government,” 
Clark said. “They’re saying we 
should be able to sustain the 
industry with American produc- 
tions .. . even if we could, that 
doesn’t take into account how 
we'll tell Alberta stories and show 
the Alberta way of life.” 

Murray Smith, minister for 
Economic Development and Tour- 
ism, told his Conservative caucus 
colleagues earlier this month, “I 
believe we can have a great deal of 
impact on the industry by using 
things in the Alberta advantage, 
such as the productive workforce, 
the fact the purchases made are 
not subject to sales tax, as they are 
in other provinces. In fact, the 
Alberta advantage can work very 
well in this industry without the 
benefit of direct funding.” This 
statement suggests Smith is, in 
fact, thinking more of offshore 
productions than Alberta culture. 

Gene Zwozdesky, the Liberals’ 


economy. I’m grossly disappoint- 
ed.” 

According to the Nordicity 
report, B.C., Saskatchewan , Mani- 
toba, Ontario, Québec and Nova 
Scotia all offer either tax credits or 
investments, or in some cases a 
combination of the two. The new 
TV series Jake and the Kid, a 
$10.9-million project that filmed its 
first season here last year, 
received $500,000 in funding from 
AMPDC in 1995 and employed 100 
Albertans. The SaskFILM and 
Video Development Corporation 
offered the producers a $500,000 
investment and a further $250,000 
in loans to move the project to 
Saskatchewan. Thankfully, it will 
remain in Alberta for one more 
season, as will North of 60, which 
generated 133 jobs and spent $6.4 
million of its $12.8-million budget 
here, with a $500,000 AMPDC equi- 
ty investment. AMPDC is using the 
$300,000 it did receive and every- 
thing left over in last year’s budget 
to fund these two series. 

If this were just a case of the 
Klein government keeping a flag- 
ging industry afloat, one could 
understand. The government is 
working on bolstering health care 
and education and is getting out of 
business. The mystery is this: film 
making is a viable, labor-intensive 
industry keeping hundreds of peo- 
ple working and paying taxes in 
this province. am 

The Alberta film and television 
industry is a money-making, not a 
money-draining, enterprise. A $1.7- 
million total investment in the cor- 











REVIEW 
RadioHead 
Dinwoodie Lounge 
Mar. 20 





e live in a unique and remark- 
able city. The climate (choose 
ye political, meteorological, cultural, 
whatever) is perfectly suited to rein- 
force this basic human belief: every- 
thing sublime is illusory and that bit- 
ter endurance of interminable bleak- 
ness is basic human reality. 
Edmonton: our city of intoler- 
ance and subverted dreams. 
Strange place indeed, for British 


~~phenoms RadioHead to kick off 


their latest North American tour. 

I fought legions of youths as I 
attempted to check my winter 
coat, lamenting a spring as lost 
and sober as Nathan Anderson. A 
couple, perhaps 15 or 16-years-old, 
kissed openly with the unmistak- 
able ebullience of youth. Let’s face 
it, there’s no real advantage to 


Tune in an 
seize the 
moment 











aging (the process wherein 
every cell in your body slow- 
ly, painfully deteriorates, 
then dies), only conces- 
sion. It’s a concession of l 
sorry inequity, I decid- 

ed, as I heard the teeth 

of that young couple raze. I 
went to watch the opening 
band. 


Swelling crowds 


David Grey was notable for 
sheer punctuality. Carted by 
RadioHead all the way from Eng- 
land, they played straightforward, 
folk-based, highly melodic tunes 
which struck my ears as fine and 
warmed the swelling crowd the 
way an opening band should. Ex- 
pect a new album in the future. 

During the break, I marvelled at 
all the young faces contorted into 
perfect masks of detachment and 
went in search of “the kissing cou- 
ple” who I found, indirectly, in the 
men’s washroom screaming at 
each other with impressive feroci- 


‘When I returned, RadioHead had 
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" RadioHead launched their North American tour with a gig at the Dinwoodie Lounge; a 
gig that was over all too soon for enthusiastic disciples of the English rockers. 


arrived and the atmosphere was 
palpably changed. It had swollen, 
it seemed. 

The crowd had gathered and 
pushed toward the stage, as the 
band’s three guitar layers richly 
spread over them. I was entranced 
immediately. I pushed my way up 
front, rudely. 

This was not just the primal lust 
of rock and roll, this was 
Romance! With singer Thom 
Yorke paving the road with his im- 
passioned naked delivery, Radio- 
Head explored every nuance of 
their longing, melancholic (yet 
decidedly catchy) music. Each 
song masterfully crescentic, the 
entire performance slowly built its 


Acoustic Man at Work 


Colin Hay hits town without electric guitar 





PREVIEW 
Colin Hay 

Sidetrack Cafe 
Friday, Mar. 29 





ours before kicking off his first 
tour of this country as a solo 
artist, former Men At Work lead 
singer Colin Hay was confident 


a | audiences will want to see 
| on stage, solo, with only an 
is what I started 

comfort- 





Acoustic guitar is 
what I started out 
doing and I feel 
very comfortable 
with it. It’s my 

game. — 





effort, 1986's Looking for Jack, 
was released here, but sales were 
dismal. The next two didn’t get 
Canadian distribution and it wasn’t 
until Hay made appearances at the 
MusicWest and North By North- 
east festivals that he managed to 
drum up enough support to have 


the latest record, ee) releas- 





Hay’s last Edmonton appearance, 
with Men At Work headlining a 
show opened by the late Stevie 
Ray Vaughn. 

The band was in the midst of a 
North American tour with Fleet- 
wood Mac when members decided 
to set up some additional concerts 
on their own in cities not visited 
by the tour. The Edmonton show 
was the first of these and Hay 
remembers being overwhelmed 
about how it came off. 

“It really sticks out in my memo- 
ry because it went extraordinarily 
well. Thirteen thousand people 
came out to see us,” Hay said. 

He said he’s become more 
accustomed to crowds anywhere 
between 200 and 2,000, but that 
has mainly been in his home coun- 
try. He’ll try his luck in Canada 
until early April hae eee a 


longing around a core of songs 
gleaned mostly from last year’s 
brilliant CD The Bends. 


Defining song 


“If you thought the last one was 
slow, wait till you hear this one. 
But fuck it, we don’t care,” said 
Thom and out came the aching 
Bullet Proof. An unsexed individ- 
ual pistoned itself into my back 
while I did the same to whoever 
was in front of me; we became 
bodiless, an equation of sweat, 
flesh and hypothalamic secretion. I 
could hardly breath. I was in love. 

The band confidently chose to 
de-emphasize their only hit Creep 
which, along with Nirvana’s All 


Apologies, could be the defining 
song of our generation, giving it a 
(suitably) remorseful performance 
somewhere in the middie of their 
set. 

What more can be said. All too 
soon it was over. With the climatic 
phrase of Fake Plastic Trees (“Tf I 
could beee, who she wanted, all 
the time, all the time”) repeating in 
my head like a mantra of regret, I 
wanted to yell at the crowd: “Do 
not squander your youth on fear. 
Seize love, fiercely. Use your beau- 
tiful bodies, they will get cold 
enough with age.” 

And suddenly, I realized, in the 
City Of Champions, I too had got- 
ten old. e 





REVIEW 


Terror of Tiny Town 
Power Plant 
Mar. 21. 





error of Tiny Town, an excel- 
lent band from Vancouver, 
reminds me a lot of They Might 
Be Giants, a favorite band from 
New York, on the other side of 
the continent. Isn’t that ironic? 
Well no it’s not, but Thursday 
at the Power Plant was an ironic 
night, because the guys on stage 
kept saying, “Isn’t that ironic?” 
— an entertaining but inside 
joke. : 
After more than satisfying sets 
from Fishmongers and 16 Daze, 


| Terror of ais. own opened ; 
with 








Live Terror great 


ist/squeeze-boxist Geoff Berner 
provided ample stage presence. 
They were so fun I kept asking, 
“Why does nobody dance?” but 
eventually the dance floor was 
moderately hoppin’. 


All in good fun 


Particularly entertaining were 
The Surf Song (surfy indie-rock 
instrumentals are irresistible), 
the use of a glass of beer as a 
guitar slide, set-enhancing lights, 
the hushing of the crowd so we 
could all hear the radio transmis- 
sions coming through Dvorak’s 
amp, and Dvorak’s interruption 
of a song mid-intro to have 
another swig. 

The atmosphere was comfy 
and casual; it was evident TTT 
got along with their openers. The | 
end of the show was so Saou 7 





ee  ——e 
Studio is a get-rich-slow scheme 


BY MATT EISLER 





t's definitely not for love of money that Alex 

deCartier decided to form Square Dog Records. 
A fixture of Edmonton's music subculture, 
deCartier runs the label as part of a lifelong com- 
mitment to music as a performer, promoter and 
manager. 

Between a full-time job managing and book- 
ing acts at the Sidetrack Café, deCartier, the 
sole employee of SDR, sits at the computer in 
the living-room nerve centre of his empire, tire- 
lessly placing the phone calls and E-mail trans- 
missions he hopes will spread word of the acts 
under his umbrella. 

“This is not an occupation in which one will 
get rich quick,” he said. “What I do for bands is 
help stimulate contacts and.arrange for live 
shows and merchandising. Much of the time, 
I'm actually spending my own money.” 


Embracing local luminaries 


Since its creation in September last year, 
Square Dog Records has embraced local musi- 
cal luminaries Kissing Ophelia, Dog Rocket, 
Rebel Angels, Flexed Arm Hang, Welcome and 
recently-acquired clients Captain Tractor. 
DeCartier leaves the creative recording process 
to people like Pax Arcana alumni Corey 
Parmenter and Marek Forysinski and instead 
concentrates on rationalizing a group's perfor- 
mance and sales production ratio. In other 
words, he brings an act's finished recording to 
the marketplace, a process that groove-con- 
sumed musicians tend to overlook. “I network 
for the bands and then they follow up with 
some of the legwork,” he said. “There’s so 
much to do and often all there is to show for it 
is another phone bill.” 

DeCartier has experience in the whole spec- 
trum of the music industry, ranging from play- 
ing and recording to touring and managing. 


JeffBot 6000™ digs pop-punk 








Alex deCartier’s Square Dog Records 
works to do schmooozing for bands, 
which then do the performing. 

That perspective translates into the common 
sense he offers young artists. “On tour, it’s 
sometimes more efficient, especially when 
money is tight, just to bring along band T-shirts 
instead of a record,” he said. “It’s much cheaper 
than a tape or CD and the purchasers become 
part of the advertising process.” Having prod- 
uct on shelves without promotion is wasteful, 
he pointed out. “A band’s got to co-ordinate its 
performances with marketing. The public has 
to he.aware of the act before they can purchase 
its products.” Business sense, he believes, can 
mean the difference between earning gas 


Robot pal has good taste in tunes 


John Ulan/SEE 





money to make the next gig and hitchhiking. 
“Anyone can slap a CD together. But to make it 
pay for itself is another matter.” 

The result of all this effort, besides being 
overworked to the point where “I’m forgetting 
more than I’m remembering,” said deCartier 
with a grin, is an ongoing creation of a solid 
platform from which SDR’s acts may market 
themselves. Success for even one band will 
also mean more money to help bolster the 
label's own marketability. “It’s really a collec- 
tive effort,” he said. “Edmonton’s music scene 
is so closely-knit and interdependent. 
Everybody really tries to help out as much as 
they can.” 

Kissing Ophelia, one of SDR’s premier acts, 
will tour through the U.S. southwest Apr. 16 to 
May 1, “a quick dash to test the waters,” as 
deCartier put it. With the help of a U.S. booking 
agent, deCartier is cautiously optimistic the 
band will do well in cities like San Diego, 
Tucson and Las Vegas. Sidetrack Café and SEE 
Magazine will present their tour kickoff party 
this Saturday, Mar. 30, along with guest label- 
mates Rebel Angels and Welcome. The label's 
products can be purchased at local outlets and 
are available throughout Canada and the U.S. 
by mail order. 

The lustre and hype of the pop music indus- 
try contrasts strikingly with the reality of 
deCartier’s tireless behind-the-scenes efforts. 
Following up contacts, cutting back-room deals 
and plain old-fashioned accounting is time and 
money-intensive and hardly glamorous. 

But for deCartier, there’s a larger issue at 
stake. “When I’m aware of talent I feel is espe- 
cially relevant, I want other people to be able to 
share in that, too,” he said. “I already have plen- 
ty of work without owning a record label, but 
the bottom line is that a bunch of people are 
helping each other to make the whole scene 
work.” e 
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ALTERNATIVE 
BY DARREN ZENKO 


REVIEW 
The Sweaters 


Rebar 
Mar. 23 





all me crazy, but I'm actually beginning to like seeing 

bands at the Rebar. Maybe it’s the rumble of dance 
music coming from below or the kitchen-floor checker- 
board stage. 'm not sure which it is, but once I get past 
the incredibly frightening bouncer at the door (“Really! 
I’m from SEE! Don't kill me!”) I usually have a pretty 
good time, 


This Saturday was no exception, as my robot pal 
(JeffBot 6000™) and I made the long journey (read: 
crossed the street) to the Rebar to snack on the sonic 
treats of the Sweaters. 

Warm-up unit Knucklehead had me a little worried 
at first; when I noticed their drummer/singer sweating 
and breathing heavy after their first song, I was afraid 
for his life. “Can this guy make it through an entire 
punk set?” I wondered. Well, he managed to pull 
through and Knucklehead treated the semi-packed 
Rebar Live Music Area™ to an unusually entertaining 
pop-punk performance. 

It’s kind of a shame the crowd (“are you sure you're 
18?”) was sort of immobile for most of the set, which 
included a bunch of really fun covers blended with 
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£ set is okay in my books!” Damn straight. 


# originals in a more “traditional” (can I say that?) punk 
: style. As JeffBot™ said, “Any punk band that can play 
3 the Who, the Beach Boys and the Beastie Boys in one 


4 With a cry of “For those about to rock... 













you!” (Rockturi te Salutami?) Knucklehead yielded 
the stage to crowd darlings the Sweaters. The imme- 
diate dance reflex of the assembled barely-twen- 
tysomethings spoke volumes about the appeal of 
these Victoria pop-punk virtuosi. 

Beginning the set with Edmonton (original title: 
Calgary), guitarist/vocalist Pete Cameron gradually 
peeled away pieces of costume. “Just as if I’m reveal- 
ing myself to the audience,” he reflected, launching 
into a series of incredibly catchy tunes, most of which 
can be found on their recent CD release Let Me Out. 
Notable numbers include Carrie’s Crazy, Give Them 
What They Want and the angst anthem No More 
Room at the Top. Of course, the requisite cover was 
in there, this time in the form of Rick James’ 
Bye es I knew I should've brought my chaps! 
pee of the a for me came. Bork g 


SONG/ARTIST LABEL 
1 2 14 1979 * Smashing Pumpkins Virgin 
2524 19 | WONDERWALL » Oasis Sony 
3 3 12. WONDER Natalie Merchant Warner 
4 1 17 _ MISSING * Everything But The Girl Warner 
5 5 11. BEMY LOVER « La Bouche BMG 
6 9 9 IRONIC « Alanis Morissette Warner 
hei 9 9 FOLLOW YOU DOWN ° Gin Blossoms A&M 
8 10 8 | WANT TO COME OVER + Melissa Etheridge A&M 
Oe t:6 20 THE WORLD| KNOW « Collective Soul Warner 
10 18 7 NOBODY KNOWS « The Tony Rich Project BMG 
Wo 3 10 CLOSER TO FREE + The Bo Deans Warner 
we salute 12 7 10 HOOK« Blues Traveller A&M 
Toga 9 SEXUAL HEALING * Max-A-Million BMG 
14 «17 6 PEACHES « The Presidents of the USA Sony. 
1be~dd 19 ONE OF US « Joan Osborne Polygram 
1618 5 LUCKY LOVE « Ace of Base BMG 
7 16 8  GLYCERINE + Bush Warner 
18 13 WILDEST DREAMS « Tom Cochrane ; 
19 5 ONLY LOVE® Sophie B. Hawkins 
20 4 SITTIN UP IN MY ROOM © Brandy 
21 SLEEPY MAGGIE « dln tien! 
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- Soaring on Wings of Fire 


A soul-shaking experience on a Normandy beach sparked the work of a genius 


BY JANE LIVINGSTON 





“ he Wings of Fire honors the 

memory of all those mown 
down in the trenches of nationalist 
stupidity, the absurd coldness of 
racial superiority and the fire of poli- 
tical arrogance. The Wings of Fire 
aims to give dignity back to all the 
children, women, innocent people 
and soldiers thrown unceremoni- 
ously into common graves, with no 
respect.” 

Montreal composer Philippe 
Leduc was walking the beaches of 
Normandy, France with his wife 
several years ago when he came 
upon an old American Sherman 
tank on Utah Beach, put there to 
commemorate the arrival of 
American soldiers in Normandy on 
June 6, 1944. It brought him to 
tears and it changed his life. 

Leduc was a jingle writer for 
advertising companies in Montreal. 
Bread and butter work. Trained in 
music composition at the Univer- 
sity of Montreal’s Faculty of Music, 
his true love was classical compo- 
sition and his dream was to write 
for symphonic orchestration. 

All well and good, but could he 
do it and do it well? Yes. The proof 
is in the CD. The event in 
_ Normandy led to the beginnings of 

a novel, which led to the begin- 

nings of a musical score, which led 

to Prague and recording The 

Wings of Fire with a 100-piece 

orchestra and a 60-person choir. 

All of which leads me to proclaim, 

in my own humble way, Philippe 

Leduc as the next Musical Master. 

This is a work of genius. 

The music on this 90-minute CD 
stands on its own as a master- 
piece, evoking images of the great 
masters. It was performed and 
recorded live at the Rudolfinum in 
Prague, Czechoslovakia over a 10- 
day period in October 1994 and 
features the talents of The Free 
Symphony of Prague conducted by 
Mario Klemens, with solos 
by mezzo-soprano Elyzabeth 
Grediaga and soprano Mary-Lou 
Gauthier, both Canadian. 

Some may not see this work as 
classical music. In fact, Leduc 
claims some already have. They 
say it’s too lyrical and, “after all, 
I’m not even dead,” he said on a 
recent visit to Edmonton. Sam the 
Record Man stocks it in the jazz 

- secticn, and it’s in New Age at 

HMV. But even Mozart was looked 

down upon by some in his time; 

they said his music had too many 

notes. The Wings of Fire is epic 

Music, to be listened to over a 
. < 


a D 


Circus, an aerial fantasy. 

Nicolas moves to the U.S. and 
falls in love with a Mexican 
woman who involves him in the 
Spanish Civil War, where he dis- 
covers the horrors of war while 
fighting with the international 
brigades. No Paseran, the second 
track, is an allegro appassionata, 
featuring six Spanish guitars and 
mezzo-soprano Elyzabeth Gred- 
iaga singing a Spanish solo. Leduc 
said of this piece: “No Paseran is 
about the Spanish Civil War, which 
was a prelude to the horrors that 
would shake the world during the 
Second World War. It’s a song to 
be sung on a barricade; tough gut- 
tural music, not gentle.” 

The Canadian Ambassador to 
Spain has requested No Paseran 
be dedicated to the memory of vic- 
tims of the Spanish Civil War to 
commemorate its 60th anniver- 
sary. 

Stabat Mater 37, the eighth cut 
on the CD, is Leduc’s pride and 
joy. It is a traditional Stabat Mater 
... at the cross her station keeping 

. . with original lyrics added by 
Leduc. Soprano Mary-Lou Gautier 
elicits an emotional mother's plea 
to the Lord to ask Mother Mary 
how she could live through the 
death of her precious and only 
son, while the 60-piece choir backs 
her up in Latin. This section of the 
book deals with Nicolas’ mother 
believing her son to be dead. Said 



























Montreal composer Philippe Leduc’s 90-minute CD The 
Wings of Fire is the work of a new master. 


Leduc: “I wanted somebody who 
could sing with all their heart, with 
the simplicity and authenticity of a 
mother. I used my friend Mary-Lou 
to tell the story. Her way, my 
music.” 

Leduc’s work before The Wings 
of Fire was, of course, not as sim- 
ple as “jingle man.” He was app- 
roached by Astral Productions for 
Walt Disney Studios eight years 
ago to translate their most popular 
songs into French, and has since 
translated Pocahantas, Aladdin, 


Little Mermaid and Toy Story. He 
is now occupied with the latest 
Disney animated feature, The 
Hunchback of Notre Dame. 

He was named SOCAN Musician 
of the Year for film and TV in 1994 
and received a Felix (the Québec 
equivalent to a Juno) that same 
year. His first symphonic orches- 
tration Moon Lightning was per- 
formed and recorded in London by 
the National Philharmonic Orches- 
tra and released in Europe in 1994. 

A one-hour TV special entitled 
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Behind and Above The Wings of 
Fire aired on the Bravo Network 
this past January. It is a compila- 
tion of excerpts from the sympho- 
ny and footage of the Spanish Civil 
War and the rise of the Nazi Reg- 
ime 

The archival footage is particu- 
larly effective in the piece Das 
Reich. Leduc describes this song 
as Oratorio Graffiti; the words (in 
German) are a collage of Nazi slo- 
gans. “This music is meant to 
frighten you,” he said. “I wrote it 
as a denunciation of the fanaticism 
of Nazi Germany.” 

In the spec 
footage of concentration camps 
yverlaid with propaganda posters 
and slogar very moy 
produced 





ial, the audience sees 


x. Leduc 










Wings of 


sym- 






yhony and CD without benefit of 
government grants or funding. “I 
wrote, recorded, produced and 
copied the whole project myself 
so I am relying on the shoulder, 
the ear and the good spirit of 


music lovers.” 

The classical world is slowly but 
surely opening its ears and its 
doors; Leduc has sold 12,000 
copies thus far and another 1,000 
were bought for distribution in 
Taiwan.“The Wings of Fire are 
burning for the dignity (of soldiers 
fallen). This is my way of bidding 
them a solemn farewell for all eter- 
nity. It is also my way of repeating 
Never Again.” e 
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Fu Manchu In Search of... 
(Attic) 

The overall impression here is of 
classic rock. The guitars, drums, 
vocals and even the liner seem 
classic rock-esque. One thing is 
missing, though: the feeling these 
songs are gonna become classics. 

The album is pretty much big, 
deep, fuzzy riffs to which the slid- 
ing, simple vocals take a back seat. 
Some of it sounds kind of like 
Spinal Tap, only less witty, more 
groovy. Indeed the grooves are 
very strong. 

It’s all pretty linear; never a 
whole lot happening all at once. 
Y’have your groove/riffs for the 
song: one for the verse vocals; one 
for the chorus vocals; one for 
under the solos. The album sounds 
like it could have all been cut in 
one take, in one long jam in which 
the effects pedals are seldom 
touched. 

The cover photo of two hot rods 
ready for a race is perfect. This is 
music for cruisin’ the strip in your 
souped-up auto with your leather 
jacket and all your buds. 

Not too new or original, but kind 
of fun. 

— Dave Lloyd 


Beatrice Nine little stars hung 
upside down (Zero Hour) 

Hey, it’s Zero Hour, what do you 
expect me to say? The last and 
only three discs I’ve heard from 
this label have all been cool, this 
one included. 

Man O’War starts off the disc 
with that Sonic Youth strangled- 
guitar scund, but Beatrice Nine 
quickly assert their own creative 
identity, and creative it is. 

Pleasant arpeggios and chord 
progressions populate the album. 
Drifty stuff clouds, sweetens and 
distracts your thoughts. Cool 
rhythms ensnare your psyche. Big 
thick distortion rouses your sens- 
es. Great grooves get your goat 
giddily. Enough, Dr. Seuss. 

The music is fresh and original, 
sorta artsy, but is often not all that 
catchy, with the extreme excep- 
tions of To Girlfriend and Wasp 
Meet Windshield, which are driven 
by grooves that will cling to your 
memory and require therapy to 
remove. While the vocals are far 
from beautiful, the lyrics are really 





cool and often very weird. Cool: 
“Sometimes, she gets so mad, 
yeah, she can’t remember why she 
prays that I will die,” or “I came to 
you, like.a wasp comes to a wind- 
shield.” Weird: “Hey, spiders in the 
pipes, hey, spiders in the plumbing 
(...) Yeah, my pipes are clean.” 
P.S. Why is it that every new 
disc must have a hidden track, 
even if it’s just a big snort-a-minute 
after the last song ends? 
— Dave Lioyd 





Kissing Ophelia Self-Titled 
(Square Dog) 

Kissing Ophelia’s self-titled CD 
has many good points: a collection 
of some really good songs, iron- 
clad production by Corey Parmen- 
ter and the plain fact that here’s 
another cool local production for 
Edmonton to boast about. 

Monsters is the springboard sin- 
gle and it has enough sawboard 
guitar and swangin’ bass to satisfy 
fusion-funk fanatics. The first half 
of the dise is the domain of some 
stellar heavy-oriented tunes. Skip 
past the juvenile drivel of You’re 
So Sexy and the majority of songs 
are capable of standing on their 
own in comparison with other gui- 
tar-driven bands.’ 

To me, they sort of sound like a 
mix of earlier Soundgarden or 
Mudhoney, combined with vocal 
stylings of Gordon Downie and the 
Tragically Hip. 

Or so it seemed after hauling 
back a few snorts of sinsemilla. 
Nevertheless, Kissing Ophelia are 
heavy and unusual enough to be 
unique in their own right. Dime 
Store Dissidents is bouncy Top-40 
fodder and Already Bleeding, and 
especially Draw The Line, are 
worthy chunks of ore. 

Despite an album cover that 
looks as if it’s suffering from 
frozen-camera-shutter syndrome, 
this is a pretty good package. It 
would look good on the rack next 
to Crash Test Dummies, Alanis 
Morissette and Ashley Maclsaac. 

Big words. Big Album. 

— Matt Eisler 


Chixdiggit! 

Shadowy Bangers from a 

Shadowy Duplex (Sub Pop) 
This snappy 45 RPM single by 

Calgary-based Chixdiggit! (the first 


Alberta band signed by seminal 
Seattle label Sub Pop), is a lot of 
music in a short song, and pretty 
darned good I might add. 

Don't let the song title fool you. 
This isn’t the next big step for 
Megadeath fans, They combined 
some very clear and smooth vocals 
with witty lyrics and came up with 
some straight-ahead rock ‘n’ roll. 
No heavy distortion and guitar 
wanking here. 

The song, about someone’s 
(maybe the band’s) banger neigh- 
bors, brings back memories of 
why I wasn’t a heavy metal guy, 
with lyrics like “I don’t care your 
jeans are tight/shirts are black and 
sleeves are white.” 

With that said, I liked the B-side 
of the single better. Song For R is 
a smooth number about that ex- 
girlfriend who just can't let go. It’s 
not at all depressing; in fact it’s a 
fun song and that may be the best 
part of Chixdiggit! There isn’t any- 
thing musically earth-shattering 
here but it sure is fun. 


— Jeff Edwards 





Absolute ’90s Self-Titled (MCA) 

Once you're past the gooney 
album cover and you've recovered 
from the cheeseburger cheese 
title, you might want to lend an ear 
to discover some memorable 
sounds. 

Sonic Youth, Elastica, The 
Lemonheads, Sloan, Weezer, Dino- 
saur Jr. and anyone who is anyone 
in the non-mainstream genre, com- 
prise this 16-band Absolute ’90s 
compilation. But wait. What kind 
of flapping faux pas is this when 
White Zombie (of the sweaty metal 
persuasion) find themselves on an 
“alternative” mix? And why do I 
want to apologize for saying Coax 
Me by Sloan is the big winner 
here? 

The previously unavailable 
Dinosaur Jr. song for Absolute ’90s 
was mixed in 1989; but oh well, 89 
is so close to ‘90 and the Dino- 
saurs’ Just Like Heaven is a good 
tune. Maybe the real song to twist 
and shout about would be the 
comedic Song 5 by King Missile, 
but if I told you about it you 
wouldn’t believe me. You want to 
hear it for yourself because to hear 
is to believe, unless of course it’s 
Mr. De-Kline talkin’. 


Absolute '90s is absolutely fun. 
Enjoy this CD as an intro to groups 
you've heard of, yet never heard. 
Don’t expect any E-Town tunes 
though. 

— Linda Alberta 


matthew good band Last of the 
Ghetto Astronauts 
CIindependent) 

You can’t help but feel sorry for 
Matthew Good: he’s obviously a 
very sensitive hurt-filled person. I 
mean, something is really bugging 
this guy. I wish I could in some 
way help him deal with all his 
angst and alienation and you'll be 
wishing the same thing after listen- 
ing to Last of the Ghetto Astro- 
nauts, the latest from Mathew and 
his musical therapy group. 

Not that this isn’t a great-sound- 
ing album; it is. The songs are 
musically dark in that groovy, 
bass-y way I really dig and the pro- 
duction is firm and competent. It’s 
just those dime-store “introspec- 
tive” lyrics that make me wonder 
whether everything's all right with 
Mr. Good. What reason other than 
deep depression would make a 
man display such trite sentiments 
as “what is life if not a joke” as a 
reflection of his (very trendily 
wounded) soul? 

I think maybe this album needs 
a hug. 

— Darren Zenko 
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Pal Joey Tennessee Angels 
(Green Pepper) 

I find it hard to do more than 
two CD reviews in a day without 
starting to feel burnt out. There’s 
only so many tools in my verbal 
supply chest and they’re rapidly 
being worn out. Honestly, how 
many of you really want to here 
phrases like “high energy alterna- 
tive-pop” or “tight, competent pro- 
duction” more than once per issue, 
or even once per lifetime? It gets 
boring for you, for me and for the 
bands’ publicists, who have to 
wade through this stuff looking to 
put something on their boys’ tour 
bios. 

No, what the reader cares about 
is a single binary function: does it 
suck, or does it not suck? Well, 
here you go... 

Pal Joey does not suck in any 
way and Tennessee Angels is 





EDMONTON*SYMPHONY & POPS*ON*THESEDGE 








equally non-sucky. In fact, it is so 
very much engaged in the opposite 
of sucking (that is: not sucking) 
that I have to say it’s probably my 
favorite local release of the year 
and certainly a feather in the cap 
for Green Pepper records, 

The best part of the album? 
Fourteen tracks! Fourteen gaw- 
damn tracks! I love it. ’'m so sick 
of dinky little eight-track albums. 
Don’t those guys have any more 
stuff worth putting on Mylar? 

Yep. Tennessee Angels has got 
its anti-suckyon particle emitter 
tumed up full blast all right. Rock 
on, Pal Joey. Kick some ass for me 
when you hit it big. 

— Darren Zenko 





Flexed Arm Hang Pianet 
(Square Dog Records) 

Any band-type folks out there? 
Okay cats, I’m going to let you in 
on a little Ancient Secret™ of CD 
reviewers: clever press realease/- 
bio stuff really goes a long way. 
With me, at least. Cute little toys, 
funny stories, whatever you like; 
just make sure you entertain me 
with more than your album. 

Top marks in this category go to 
Edmonton’s own Flexed Arm 
Hang, who made me laugh out loud 
with their bio, which featured two 
cool monocular aliens. And boy do 
I love aliens! Here's a sample of the 
kind of review you can expect if 
your press material does the same: 

Man! I love this disc! Edmonton 
relatively-newboys Flexed Arm 
Hang, while still obviously working 
out the kinks, have managed to put 
together a really nice little album I 
can honestly say doesn’t disgust 
me. 

T’'ve always looked at albums as 
sort of advertisements for live 
shows, rather than the other way 
around (as is currently the case in 
the industry). With that in mind, 
Planet is a pretty successful ad. 
Although they may not be the most 
skilled band in town, the 10 tracks 
here have me firmly convinced 
Flexed Arm Hang would be not 


_only tons of fun live, but would 


probably also be cool guys to hang 
out with. 

Congratulations Flexed Arm 
Hang, on a very promising first 
album! Now, buy me some beers. _ 
— Darren Zenko 
































PREVIEW 
Museum 
Timms Centre 
Runs to Apr. 6 


i a row of stands, bathed in 
columns of light, are nine small 
sculptures made of bone, feathers 
and fur. A staircase trails off into the 
upper regions of the stage, going 
nowhere. At the top of the stairs is 
art. At the bottom, a security guard 
roams around, awaiting the patrons 
for the last day of a gallery show by 
three very different artists. 

This is the set for Studio Thea- 
tre’s production of Museum, a 
comedy by Tina Howe running on 
campus until Apr. 6. As the final 
production for the 1996 graduating 
class, the play is directed by 
University of Alberta faculty mem- 
ber Michael Murdock and design- 
ed by master of Fine Arts candi- 
date Bretta Gerecke. Earlier in the 
season, Gerecke designed the 
spectacular set for Studio Thea- 
tre’s Macbeth. 

Museum, she said, has been a 
totally different challenge. Where 
Macbeth was “moody,” Museum is 
a “hoot.” Each of the 18 cast mem- 
bers handle two to five roles, 
except for Evan McAskile, who 
plays the guardian of the exhibit. 
He describes his character as the 
straight man. 

“Tt’s an absurd comedy,” Mc- 
Askile said. “I just work as a con- 
trol medium. You get some people 
who think the art should be wor- 
shipped and some who think it 


Eden too 





REVIEW F 
In The Wings Of Eden 
Kaasa Theatre 

Run concluded 


ools rush in where angels fear to 
tread. Remember that classic 
quotation? Edmonton’s theatre com- 
munity got a first-hand look at just 
how true that old adage can be last 
week in the Workshop West produc- 
tion of In the Wings of Eden. 

Dean Gilmour and Michele 
Smith were the exquisitely foolish 
fools and they were treading freely 
and lessly all over the sancti- 

1 stories of the 









should be destroyed. Chaos breaks 
out in the sacred space and it 
keeps getting worse and worse. 
That’s where the comedy hap- 
pens.” He added Murdock and the 
cast worked hard to bring out the 
fun in the play while being careful 
how they handled the more slap- 
stick elements. 

According to Gerecke, Murdock 
also had a clear vision about the 
play’s spirituality, especially with 
some of the characters’ fervor for 
worshipping at the art shrine. “So 
we started talking about it being 
on the top floor of the gallery, with 
light coming in through stained 
glass and the whole thing,” she 
said. 

Over the past five months, she 
researched many contemporary 
installations to discover what 
keeps people interested when they 
go to an art gallery and what might 
appeal to a variety of observers. At 
one point, she said, three young 
hoodlums came in. She wondered, 
“What would keep them as inter- 
ested as a middle-aged man and a 
woman who just came from 
work?” Besides the set design, 
Gerecke also created the lighting, 
adapted the art and designed all 50 
costumes. “Clarity is important” 
she said, “so when the pairs come 
on, you can tell they're pairs, that 
they go to the same hairdresser. 

“The fascination I have with the 
story are the characters. There’s 
such a cross-section of people.” 

The difficulty with designing all 
four visual elements of the play is 
keeping things organized. “You 
can't be everywhere at once,” said 
Gerecke. “You can run out of 


hands. That's why they do it as a 
thesis project.” As this is her final 
semester, Gerecke developed her 
designs for Museum, did other 
course work, and taught to fulfil 
her MFA requirements, 

Ultimately, the set design was 
inspired by her architectural back 
ground. The stairway to nowhere 
is an element of post-modern 
work, devised to have you wonder 
about its purpose. “At the end of 
the staircase you've created a 
power position of some sort,” 
Gerecke said. One of her concerns 
in presenting such radically differ- 
ent art was striking a balance 
between the pieces, so no one ele- 
ment stood out more than another. 
“When integrating tiny little sculp- 
tures with a clothesline of dum- 


mies and four huge white paint- 
ings, you have to balance those 
somehow so everybody looks at 


everything an equal time.” 
McAskile feels the script reflects 
balance as well. “You get the feel- 
ing culture is important, that art is 
important and the destruction of 
that is a bad thing. We’re dealing 
with that right now as funding gets 
cut back.” He questioned whether 
cuts to the arts are themselves a 
destruction of our culture’s art. 
Gerecke feels Museum targets 
the élitist structure of the art 
world. “It is a comedy, but not a 
joke,” she said. “I think with this 
play you see that absolutely any- 
body can go and see art and be 
either completely comfortable or 
completely uncomfortable. The 
god of the gallery doesn't look at 
you differently either way. He 
respects you for coming out.” @ 


much of good thing 






High comedy was featured, 
but it soon wore thin. 


fices his main man would make in 
der to obtain a harem of the 
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the humor has become tiresome 
by the time Smith and Gilmour 
close with their Apocalyptic cres- 
cendo. It’s like too much of a good 
thing. 

Michele Smith, who is the per- 
fect foil to her partner, is totally 
engaging in her rendering of her 
First Communion. Predictably, the 
Host sticks to the roof of her 
mouth and her contortionist face 
tells of the horror and embarrass- 
ment in dislodging it. This is one of 
those moments of true comedy, 
but it’s taken too far when Smith 
goes on to explain how her confir- 
mation candle ignites all the poly- 
ester dresses of the other little 
girls. No matter how you look at it, 
it’s difficult to laugh heartily at the 
image this monologue conjures. 

In the Wings of Eden is billed as 
a play within a play. Bundy, as 
God, is also the frustrated stage 
manager who is watching two 
clowns kill his theatrical produc- 
tion of the Bible. In this device, 
there is some confusion for the 


the curtain 


real audience as to which side of 
back stage 
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REVIEW 
Kurt Cobain 
By Christopher Sandford 





his book doth make Jim Morri- 
son look like a happy golden 
cherub, 

Kurt Cobain by Christopher 
Sandford is an emotional Oprah 
Fest without compassion or for- 
giveness and no panel of chatty, 
rich shrinks to explain away a 
rock star’s shocking behavior. The 
book is an X-rated Spinal Tap. 

It’s a journey of raucous sensa- 
tionalism, spawned by those tell- 
all Elvis books that report the 
color of everybody’s underwear as 
part of the stoic journalistic res- 
earch. Before we scrutinize this 
third addition to the trinity of 
Cobain biographies, here’s a quote 
from Kurt. “All drugs do is destroy 
your memory, your self-respect 
and everything that goes along 
with self-esteem. They're no good.” 

First off, how did our man Sand- 
ford uncover his unflinching reve- 
lations? Five pages of “Sources 
and Chapter Notes” with multitudi- 
nous names assure us his conclu- 
sions may be credible. But we 
need to know if those Aberdeen/- 
Seattle sources were friends, ene- 
mies or shoppers met in line at the 
Kwiki-Mart. Enemies are thrilled 
to spin a dubious whopper and 
Cobain had a few of them. This 
author uses a number of unnamed 
sources. 

“I interviewed a number of indi- 
viduals who prefer not to be nam- 
ed. I used the phrase ‘a witness’ or 
‘a colleague’ as appropriate,” the 
writer explains. 

But anybody can say anything. 
Where's the proof? Cobain isn’t 
around to separate the myth from 
the manure and, if we accept the 
reputation-slaying word of this 
author, then Cobain was indeed 
the victim of a severe rock-star 
psychosis. “After smearing most of 
his meal on his face he started to 


Guide helps students find school 


a 












Boo Sh. oat 
VRLES MANDEL 
REVIEW 


The Maclean‘s Guide to 
Universities 

Edited by Ann Dowsett Johnston, 
Victor Dwyer, Peeter Kopvillem 
144 pages, Maclean Hunter 


I ts enough to make an architect 
Afiush with anger. The latest 
Maclean’s Guide to Universities 
notes the Timms Centre for the Arts 


q from certain angles “looks like a toi- 








Christopher Sandford’s no-holds-barred aimabionraphy of 
Kurt Cobain paints a picture that ain't pretty. 


belch in counterpoint to the play- 
back from the studio speakers. 
Finally Cobain began dropping lit 
matches on the floor, the desk and 
eventually one in his mouth,” 
reports Sandford on page 83. 

Other memorable antics include: 
vomiting on his audience, showing 
up for meetings with David Geffen 
in women’s underwear, setting fire 
to his tour bus, singing Teen Spirit 
in a Martian voice on Top of the 


in such listings as comprehensive 
and undergraduate. 

While that might not be the end 
of the world, students do pay 
attention to the Maclean’s guide 
when choosing schools. Still, 
Alberta made the grade in the im- 
portant area of National Reputa- 
tion Ranking, placing 10th as best 
overall. Top marks went to Water- 
loo, then Queen’s, then Simon 
Fraser. 


Want to make big bucks? 


The guide does a whole lot more 
than just rate schools though. It 
also offers profiles of 50 universi- 
ties, along with information on 





Pops and “sometimes in a bar he’d 
take his bottles and phials out of 
his bag and talk to them like 
humans,” writes Sandford. 

The Kurt nobody knew donated 
to charity, enjoyed classical music, 
befriended dying and disabled-chil- 
dren, phoned his mother when 
touring and organized his band 
like a drill sergeant. As a young 
millionaire, he’d push a cart 
through a Seattle Safeway and 


tainment. Each university is the 
subject of a page and a half profile, 
including sidebars on facts and fig- 
ures and a “campus confidential.” 

The latter offers the kind of 
insider information everyone real- 
ly needs to know. So you thought 
you might attend Brandon? The 
cafeteria food apparently sucks, 
especially “the liver strips and 
gravy.” You want to breeze a credit 
at Acadia? Study the “bird course: 
Music 1006; Materials of Music for 
Non-music Majors aka clapping for 
credit.” 

Closer to home, Maclean's 
deems U of A’s popular professors 
to be Ole Hindsgual (chemistry), 
Susan Jackel (Canadian studies), 
prem Poirier (human ecology) 
onal Mes Cente ni met 


chat with townsfolk. Thinking 
about fame he reflected, “If there 
was a Rock Star 101 course, I 
would have liked to take it. It 
might have helped me.” 

Sandford gleefully unearths a 
barrage of contradictions in the 
“Prince of Grunge” myth, but he 
doesn’t know when to put on the 
brakes. He portrays the hapless 
Cobain as ambitious, focused and 
calculated; a megalomaniac 
grunge Napoleon with strong com- 
mercial instincts. Then he reports, 
“it was clear Cobain enjoyed a sec- 
ondary career as a voyeur and a 
fetishist.” What? Do we need to 
know this? These claims are never 
fully substantiated, but Sandford 
continues his Rona Barrett prat- 
tling with information that makes 
your skin peel. 

Cobain’s wife Courtney Love is 
not the author's favorite gal. He 
paints a tepid portrait of her as a 
drug-fuelled opportunist. “That her 
relationship with Cobain would 
help her career did not escape 
notice,” he writes. The lack of 
journalistic fawning in this biogra- 
phy is refreshing, but maybe San- 
ford is intimidated by Love’s intel- 
ligence. Then again, maybe it’s her 
sucker punch. 

Essentially, this book is a good 
startling read but you may never 
spin those thrashy discs again 
after cringing through this diabolic 
tale of heroin, music and madness. 
Sure there were many contributing 
sources for Kurt Cobain, but how 
objectively these sources commu- 
nicate events we shall never know. 
Or maybe the insanity is real and 
I'm naive or in post-Cobain denial. 
In any event, Sandford is not a 
punk rock sympathizer. “Nirvana’s 
whole career was a case study in 
pandering to the mainstream,” he 
sneers. 

I won’t wrap this review with 
heady psycho-sociological preach- 
ings or community statistics. 
Instead I'll harken back to our 
Hippy forefathers and quote Dylan: 
“Don’t follow leaders, watch the 
parking meters.” And don't give in 
to pessimism. e 
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latest art project to life. 


Se Y BION FOX 


othing comes between Edo and his art. 

But if he can’t get his hands on enough of 
it, your underwear could. At 52, Edo Deweert 
is an artist whose passion is panties: hundreds 
of pairs of panties. 

Men’s and women’s. Big and small. 
Maternity panties, sexy panties, boxer 
shorts. They must be clean, but they must 
be used. If there’s a story behind them, Edo 
wants to hear it. 

Edo is not in the throes of a mid-life crisis 
and he doesn’t get some sort of sexual thrill 
by handling the undergarments of strangers. 
In fact, Edo’s wife Sacha can take credit for 
helping the teacher-turned-artist visualize 
The Panties Project. 
fall, Sacha Deweert left a load of 
aundry on the clothesline and 
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Edo Deweert give his wife Sacha a hug in the 
kitchen of their Rimbey home. The teacher- 
turned-artist credits his wife for bringing his 
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There are only so many 
ways you can draw or 
pen the nude, the 
semi-nude, or an 
embrace and remain 
artistically sound. This 
is basically another 
dimension of erotic art. 


clothesline gave way to the automatic 
clothes dryer. Round and round our most 
intimate garments go. . . from dryer to 
drawer with nary a public airing. Perhaps 
that’s what has gone wrong with society. No 


one allows strangers to examine their 
underclothes. 





ey're certainly not about to start in the 


e smal 1 town of pap ted southwest of 








The 
challenge is 
to take 
erotic art 
in new 
directions 











project is complete; artistic integrity and all 
that. He also wants donors to be assured of 
their anonymity, not concerned about 
whether their intimate garments are on dis- 
play before they become art. But he does 
share the story behind his favorite donation 
so far. 

“There is a female university student who 
sent me a pair of panties and a long note 
with it. She said several months ago she got 
into this relationship with a young man. 
They are so incredibly in love and so incred- 
ibly absorbed by the happiness and the joy 
of each other's company, each other's sen- 
suality, each other's bodies, their sexuality. 
They actually have one pair of panties and 
what they do is intermittently wear it. One 
or two days she wears it, and one or two 
days he wears it. 

“This is how they feel they are actually 
celebrating the incredible experience that 
they feel for each other, this newfound joy 
in each other's bodies.” 

If this student responded to a notice post- 
ed on campus, she must have done it early, 
because some Alberta universities caved in 
to complaints about Edo’s ads on their bul- 
letin boards. Too hot for today’s timid stu- 
dent population? 


Too hot for The Works? 
Maybe too hot for T! 


Worl 








John Ulan/SEE 





response.” But Gasparri admits there could 
be some concern about a panty display 
being offensive. “When you're dealing with 
something that is loaded with content that is 
sensually erotic, I wouldn't put it in a public 
area.” 

Edo wouldn't be having this kind of trou- 
ble with space in his native Amsterdam. Or 
even Berlin. That’s where he’s turning for a 
second stab at a place to show his sensitive 
piece. . 

In January, 76-year-old Beate Uhse 
opened a new Erotic Museum in Berlin: 
three floors of X-rated material Uhse bills as 
Europe's largest exhibition of erotica. Edo 
has written Uhse, a former Luftwaffe pilot, 
about The Panties Project. 

“Basically I have asked her if she is inter- 
ested in providing the space for me to 
exhibit the work. If she’s not interested, 
we'll leave it at that and I'll pursue some- 
thing else.” 

Though Edo’s pursuit is perverted to 
some, to others it’s just plain peculiar. 

“This is a joke, right?” giggled one 
woman. “Most of the people I hang with, 
we're from the old hippie years. None of us 
wear underwear so I guess he’s out of | fu 
with us.” A man sporting a well-tai 
ne round ware glued lasses 











= titles t to look for i jext 
month: 

Apr. 23 has been announced 
as the release date for To Die 
For, starring Nicole Kidman and 
Matt Dillon. The Bridges Of 
Madison County is also due out 
Apr. 23, as is the premiere 
release of the Disney animated 
feature The Aristocats. Other 
titles for April include How To 
Make An American Quilt with 
Winona Ryder, Cutthroat Island 
with Matthew Modine and 
Geena Davis; A Vampire In 
Brooklyn featuring the unlikely 
director/actor team of Wes 
Craven and Eddie Murphy; and 
the surreal dark future film 

| Strange Days with Ralph 
Fiennes. 

Babe (MCA/Universal) star- 
ring James Cromwell and a 
talking pig. Directed by Chris 
Noonan. Rated G. 

It would be unfair to rant 
about this picture until I’ve 
given it a fair review, so let me 
say Babe is a funny and enter- 
taining family movie both par- 
ents and kids will enjoy; the ani- 
matronics by Jim Henson’s 
Creature Shop are excellent and 
the story is witty without being 
overly sweet. Enjoyable by all 
ages. There. Fairness has been 
served. 

Now, let me say that every 
member of the Academy of 
Motion Picture Arts and 
Sciences who chose this film for 
the Best Picture nomination 
should be strapped to a table 
and have the following tenet tat- 
tooed on their foreheads for 
everyone to see until the end of 
their lives: 

Babe is not one of the five 
best movies of 1995. 

There is no way this movie is 
better than The Usual Suspects. 
There is no way it is better than 
Leaving Las Vegas. It is not bet- 
ter than Dead Man Walking. 
This is not to say it is a bad 
movie. (Read the above review 
again. Go ahead, we'll wait for 
you.) 

This nomination is worse than 
ignorant; it is an inexplicable, 
ridiculous, demeaning slap in 
the face to all the films which 
should have been nominated 
and weren't. One can’t help but 
think back six years, when the 
academy drew heavy fire for 
nominating the mediocre Ghost 
for the Best Picture Oscar. But 
to snub films like Seven and The 
Usual Suspects (who 

received nominations in other 
} 1 categories) in order to nominate 

} Babe is like — God forgive me 
— casting pearls before swine. 
_ This concludes the ranting. 
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a ce the screen’s really large 


What else can you say about a new IMAX movie? 





pistes nhatrativeless, visually- 
stunning films have been with us 
for a while now. One of the latest 
additions to the ranks of the scenic 
epics is Atlantis, from French direc- 
tor Luc Besson. _ 

Besson is best-known for his 
thrillers Subway and La Femme 
Nikita. Atlantis, however, is much 
more a throwback to his lesser- 
known The Big Blue. It was about 
rival deep-sea divers and featured 
brilliant underwater cinematogra- 
phy. Since it was not widely- 
praised for much else, perhaps 
Besson figured a better movie 
would be one that included noth- 
ing but brilliant underwater cine- 
matography. In any case, that’s 
Atlantis. 


Vader as Neptune 


The film begins rather 
unpromisingly. A voice not unlike 
that of Darth Vader (perhaps it’s 
King Neptune) instructs us as to 
the frame of mind in which we 
should view the movie. We then 
get to watch dolphins for several 
minutes with chipper IMAX-ish 
music. Dolphins are fantastic ani- 
mals, but we’ve seen ’em many 
times before. But once Besson gets 
more serious and more adventur- 
ous, things pick up. 

Watching manta rays perform 
undersea acrobatics to an operatic 
musical score is definitely moving. 
Likewise, watching orcas loom 
into the beam of a night-time spot- 
light is definitely awesome. These 
sequences and many others create 
a mood of spooky beauty, captur- 
ing what lies at the heart of the 
lure of the ocean. The film quite 











The screen is big and so are the fish in Atlantis, 
film by French director Luc Beeson. 


vividly shows the indefinable qual- 
ity, attractive yet intimidating, that 
the sea possesses. 

Unfortunately, Besson occasion- 
ally strays into the “silly” category, 
breaking the spell. Two sequences, 
one featuring sea lions, the other 
showing animals courting one 
another, look and sound more like 
cheesy rock videos than tributes to 
nature. 

Perhaps he thought some comic 
relief was needed, but come on! 
When you're undersea yourself, 
you don’t think, “Wow, this is cool, 
but I wish something funny would 
happen.” 

Pushing cinematic envelopes is 
good and everything, but there is a 
reason why we've never seen sea 


turtles mating to a Club Malibu 
beat before. 

A couple of other niggling criti- 
cisms might include the absence of 
any whale footage and the inclu- 
sion of the shark footage under the 
on-screen heading of Hate. 
Animals that are becoming endan- 
gered due to mankind’s intoler- 
ance and misunderstanding could 
do without such a label. 

Atlantis won't show you much 
you haven’t seen on National 
Geographic before and it might be 
hard for landlubbers to sit through 
it patiently. But what it will do is 
show everyone why some of us are 
obsessed with what lurks beneath 
the waves. 

Atlantis eee e 


Realism is what we escape at the theatre 


Tale So real it’s boring 


f there isn’t an ongoing debate in 

film circles about whether a movie 
should be as realistic as possible, 
Georgia is proof of that. 

The film stars Jennifer Jason 
Leigh (who was also co-producer) 
as Sadie, a down-and-out small- 
time Seattle rock singer. Mare Win- 
ningham is Georgia, a very popular 
folk-rock singer who also happens 
to be Sadie’s older sister. Sadie 
idolizes Georgia, but Georgia is 
getting fed up with constantly hav- 
ing to bail Sadie out of her various 


predicaments. The screenplay (written by Jason 
Leigh’s mom Barbara Turner) follows the sisters’ rela- 
tionship as one continues to rise and the other contin- 


strength is its honesty. There is 
eee Aaa eet dt ce eine enn 
abet Sapleas tems Ah ied oe Ae ee pram 


ues to flounder. 


Georgia's greatest 





Real life for most 
people is much 
more boring than 
made-up stories ... 





frumpy and pissed-off with at least 
one other character. The excep- 
tion is Sadie’s Teddy Ruxpin-like 
husband, Axel (don’t pretend you 
don’t know who he is). By the way, 
music fans might appreciate seeing 
blues-dude Jimmy Witherspoon 
and punk-guy John Doe playing 
frumpy, pissed-off musicians. 

On a more positive note, another 
strength of this film lies in the fact 
Georgia is not made out to be the 
superior of Sadie. This is particu- 
larly clear in the musical perform- 


ance sequences. Georgia, with her pleasant voice and 
conservative clothes, sings user-friendly folk songs. 
Sadie, sounding like Janis Joplin and looking like a 
blonde Siouxsie Sioux, exudes much more passion 
and emotion than her commercially-successful sister. 
The highlight of the film comes when Sadie per- | 
forms a drunken but soul-wrenching cover of | on 4 
watching 


Heartlines 





AD: WEEK 
LET’S HAVE TEA 


Adorable, young, mature man with lots 
to offer, on the shy side. Want to meet 
someone to share good times. Like to 
dance, camp and other sports. Seeking 
attractive, young lady to spoil rotten. 


BOX 11033 SEE Page 23 


lance 


FOR COMPLETE EDMONTON 
DANCE CLUB LISTINGS 
TURN TO PAGE 19 
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Birdcage (M) 

Robin Williams and Nathan Lane 
hit the comic spot in this surpris- 
ingly funny remake of the enor- 
mously popular 1978 French farce 
La Cageaux Folles. Williams and 
Lane play a gay couple who try to 
play it straight in order to help 
Williams’ son (Dan Futterman) 
convince his prospective in-laws 
that he hails from a respectable 
family. The task is made more dif- 
ficult by the fact that Williams’ 
character runs a Florida drag club 
and Lane is his temperamental 
star. Mike Nichols directs a script 
written by his old partner in comic 
crime, Elaine May. Some of the 
notions are old hat, but Nichols 
succeeds in serving up a funny, 
good time. Gene Hackman, as an 
ultra conservative senator, and 
Dianne Wiest, as his wife, add to 
the fun, and May misses no oppor- 
tunity to snipe at right-wing prud- 
ery. 


Dead Man Walking (7) 

Sean Penn and Susan Sarandon 
give brilliant performances in this 
Tim Robbins-directed movie about 
capital punishment. Penn (as a 
condemned man) and Sarandon 
(as anun who becomes his spiritu- 
al adviser) aren’t part of an anti- 
capital punishment diatribe. 
They’re the cornerstones of a 
movie that never forgets a heinous 
crime has been committed and 
attains a rare balance of views. 
Better yet, the movie courageously 
asks whether it’s possible for us to 
retain our humanity under the 
most dire of circumstances. 
Robbins’ answer to the question is 
“ves,” and that colors this high 
drama with traces of genuine 
hope. 


Diabolique (1) 
An updated and Americanized ver- 
sion of the 1955 French classic 
from director Henri-George 
Clouzot. Sharon Stone teams with 
Isabelle Adjani in a thriller about 
two women who plot to kill the 
sadistic headmaster of a private 
school. The twist: one’s his wife 
(Adjani), the other's his mistress 
(Stone). A tough-talking Stone lays 
on the sarcasm while Adjani dis- 
plays egg-shell fragility. Chazz 
Palminteri, as the cruel headmas- 
ter, comes on like the pig he’s sup- 
posed to be. But the many plot 





Fargo (M) 

The Coen brothers (Blood Simple 
and Barton Fink) score again with 
a film about a desperate car sales- 
man (William H. Macy) who 
arranges to kidnap his wife and 
hold her for ransom. The premise 
allows the Coens (Joel and Ethan) 
to serve up a vision of America 
that’s funny, observant, flip, 
patronizing and deadly serious — 
all at once. To carry out his foul 
plan, Macy hires a couple of thugs 
(Steve Buscemi and Peter 
Stormare). The whole plan is 
undone by stupidity and the 
dogged efforts of a charmingly 
ordinary local sheriff (Frances 
McDormand). The acting qualifies 
as superb and the Coens pull off a 
near-impossible feat. They mix 
social satire and murder. 


Race the Sun (PG) 

If you’ve been dying to learn a lit- 
tle Hawaiian youth slang or have a 
keen interest in solar-powered 
cars, this sunny formula job may 
appeal to you. Otherwise, you'll 
find a routine inspirational picture 
about a group of underachieving 
Hawaiian teenagers who build a 
solar car and enter it in a world- 
challenge race. With Halle Berry 
(as their teacher) and James 
Belushi (as a reluctant) chaperone. 


Sense and Sensibility (PG) 
Director Ang Lee teams with 
Emma Thompson (writer and star) 
in Sense and Sensibility, a literate 
and very entertaining adaptation 
of the Jane Austen novel about sis- 
ters who embody a major Austen 
theme: the tension between the 
demands of society and the need 
for individual happiness. 
Thompson portrays the sensible 
Elinor Dashwood and Kate Winslet 
sparkles as the more spontaneous 
Marianne. Not as emotionally com- 
plex as the earlier Austen movie, 
Persuasion, but great looking and 
a crowd-pleaser to boot. 


Up Close & Personal (PG) 
Robert Redford and Michelle 
Pfeiffer provide the only reasons 
to see this weak and derivative 
drama about the turbulent world 
of TV news. Redford plays a hard- 
hitting newsman who has left the 




















MOVIES — 


networks to run the news opera- 
tion at a Miami station. He 
becomes Pfeiffer’s tutor and 
watches as she rises to the top. 


SHOWTIMES 


THURSDAY, MARCH 28 


Redford and Pfeiffer have star 
power, but the script by Joan 
Didion and John Gregory Dunne 
proves a dud, Best work is on the 


Fargo pokes fun at real dead people 


periphery, particularly from Kate 
Nelligan (as one of Redford’s ex- 
wives) and Stockard Channing. A 
so-so love story. 


- WEDNESDAY, APRIL 3 


CINEPLEX ODEON « FAMOUS PLAYERS 


CENTRAL 


EATON CENTRE CINEMAS 
3RD FL PHASE II 102 AVE. & 101 ST. © 421-7020 


FARGO M 
daily 2:30, 7:30, 9:45 PM., extra mat Sot/Sun 4:50 PM. 
SGT. BILKO PG 


daily 2:15, 7:15, 9:35 PM., extra mat Sat/Sun 4:20 PM. 
DIS Digital Stereo. No Passes Accepted 


DEAD MAN WALKING M 
doily 2:00, 7:00, 9:25 RM., extra mat Sat/Sun 4:30 PM. 
ANGELS & INSECTS L) 
Sunday 2:10, 7:05, 9:35 PM., extra mat Sat/Sun 4:35 PM, 
DIABOLIQUE M 
daily 2:30, 7:30, 9:45 PM., extra mat Sat/Sun 4:45 PM 

IL POSTINO (THE POSTMAN) PG 


doily 2:15, 7:20, 9:30 PM,, extra mat Sat/Sun 4:25 PM 
(subtitled) 


A FAMILY THING — 
daily 2:20, 7:00, 9:25 PM., extra mat Sat/Sun 4:40 PAM. 


EXECUTIVE DECISION 
daily 2: 2:00, 7:10, 9:40 PM., extra mat Sot/Sun 4 30 PM. 


ALL DOGS GO TO HEAVEN 
daily 2:25, 7:15 PM., extra mot Sat/Sun 4:20 PM, 


RUMBLE IN THE BRONX 
nightly 9:50 PM. 


CAPITOL SQUARE 
10065 JASPER AVE ® 428-1303, 


UP CLOSE & PERSONAL 
nightly 7:25, 9:45 PM., mot Fri/Sat/Sun 2 10! PM. 


SENSE & SENSIBILITY 
nightly 7:00, 9:30 PM., pat S/S PO 
Note: No 7:00 show Apr 3/96 


OLIVER & COMPANY 
nightly 7:05, 8:50 PM., mat tFi/Sat/Sun 2 30 Ph PM 


RACE THE SUN 
nightly 7:10, 9:10 PM., mat Fri/Sat/Sun 2:20 PM 











PARAMOUNT 


10233 JASPER AVE. © 428-1307 © $4.99 MATINEES 
CHILDREN/GOLDEN AGE $4.25 


BIRDCAGE mM 
daiy 1:45, 415, 7-00, 9:30 PA, THX OTS Digi 











TIT AVE. & GROAT RD. © 452-7343 





FARGO 

nightly 7:10, 9:20 PML, mat Fri/Sot/Sun 2:20 PM. 
Note: No 7:10 show April 1/96 

SGT. BILKO 

nightly 7:00, 9:10 PAL, mat Fi/Sat/Sun 2:10 PM. 
No Passes Accepted 


HOMEWARD BOUND 2 
rightly 7:20 PM., mot Fi/Sot/Sun 2:30 PM. 














WALKING 
nightly 7:15, 9:40 PM., mot Fi/Sat/Sun 2:00 PA. 
WEST MALL 
WEST EDMONTON MALL PHASE ll ENTRANCE 2 # 444-1829 


DOWN PERISCOPE PG 
doily 2:00, 7:10, 9:10 PM. extra mat Sat/Sun 4:00 
4 a PG 


RACE THE SUN PG 
daily 2:40, 7:20, 9:30 PM., extra mat Sat/Sun 4:45 PM 





WEST EDMONTON MALL PHASE | ENTRANCE 44 © 444-1331 
ANY FILM $1.25 © BOX OFFICE OPENS NIGHTLY 6:15 PM 
OPEN FOR MATINEES SAT & SUN AT 1:30 PAM. 


DUNSTON CHECKS IN PG 
nightly 6:55 PM., mat Fri/Sot/Sun 2:15 PM. 
BRAVEHEART M 


nightly 8:45 PM 









GRUMPIER OLD MEN PG 
nightly 7:10, 9:10 PM., mat Fri/Sat/Sun 2:25 PM 
ACE VENTURA 2 PG 
nightly 7:30, 9:50 P.M., mat Fri/Sat/Sun 2:45 PM 
THE JUROR M 
nightly 7:05, 9:40 RM., mat Fri/Sot/Sun 2:10 P.M. 
AN EYE FOR AN EYE cy 
nightly 7:20, 9:35 PAM., mat Fri/Sat/Sun 2:35 P.M 
TWELVE MONKEYS 
nightly 6:45, 9:30 PM., mat Fi/Sat/Sun 2:00 PM. 
A101 WESTMOUNT SHOPPING CENTRE © 455-8726 
$4.99 MATINEES © CHILDREN/GOLDEN AGE $4.25 

BIRDCAGE mM 
doily 1:10, 3:35, 7:10, 9:35 PM DIS Digital 
EXECUTIVE DECISION PG 
daily 1:00, 3:45, 7:00, 9:45PM. 
DIABOLIQUE mM 
doily 1:20, 3:40, 7:15, 9:40 p.m. 
TOY STORY 6 
daily 1:30, 3:30 RM. 

M 


BIR! 
nightly 7:10, 9:35 PM. 


2688 WEST EDMONTON MALL 44 +1242 © $4.99 TWILIGHT SHOWS 





BIRDCAGE M 
doily 1:10, 3:35, 7:10, 9:40 PM. DTS Digital, 

MUPPET TREASURE ISLAND G 
daily 3:30 PM, 

EXECUTIVE DECISION PG 


daily 1:00, 7:00, 9:45 PM. 
DIABOLIQUE mM 
diy 1:20, 3:45, 7:20, 9:50PM. 


UP CLOSE & PERSONAL PG 
Mon /Tues/Wed. 1:15, 3:45, 7:05, 9:35 PM. 
Thurs. 1:15, 3:45, 9:35 PM. Coarse Language. 








HOMEWARD BOUND It G 
daily 1:30, 3:40, 6:45 PM. 

LEAVING LAS VEGAS R 
nigily 9:20 PA. 





WHITEMUD CROSSING 





4211 - 106 ST. © 434-3098 
SENSE & SENSIBILITY ’ 
nightly 7:00, 9:30 PAL, mat Fri/Sat/Sun 2:00 PM. 


RACE THE SUN 
mat Fi/Sat/Sun 2:40 PA 











BIRDCAGE M 
daily 1:15, 3:45, 7:00, 9:20 PM. DTS Digital 

TOY STORY G 
doily 1-45, 3:45 PM. 

EXECUTIVE DECISION PG 
nightly 6:45, 9:30 PM 

BIRDCAGE mM 
nightly 7:30, 9-50 PM. DIS Digital 

BABE 6 
doily 4:15 PM 

UP CLOSE & PERSONAL PG 
daily 1:40, 4:10, 7:05, 9:40 PM. Coorse Language 
HOMEWARD BOUND Ii G 
doily 2:00, 4:00, 7:20 RM 

LEAVING LAS VEGAS R 
nightly 9:45 RM. 

MR. HOLLAND’S OPUS PS 
nightly 6:50, 9:30 PM 

MUPPET TREASURE ISLAND 6 
daily 1:20, 3:30 RM. 

DIABOLIQUE M 


daily 1:50, 4:15, 7:10, 9:25 PM 


EAST 


LONDONDERRY 


MS LONDONDERRY MAIL © 475-4555 
$3.00 MATINEES  CHILDREN/BOLDEN AGE $4.25 
SPECIAL SAVINGS - $3.00 MATINEES BEFORE 6:00 P.M 





MUPPET TREASURE ISLAND G 
daily 3:45 PM. 

EXECUTIVE DECISION PG 
daly 1:00, 7:00, 9:30 PM. 

BIRDCAGE m 


daily 1:10, 3:35, 7:10, 9:35 PM. 


ST. ALBERT 


VILLAGE TREE MALL 


GERVAIS RD. & ST. ALBERT TRAIL © 459-1212 
ANY FILM $6.75 $3.50 TUESDAY 


ALL DOGS GO TO HEAVEN 
nightly 7:10, 9:00 PM., mat Fri/Sot/Sun 2:20 PM. 





HAPPY GILMORE 
nightly 7:30, 9:40 PM, . mat Fri/Sat/Sun 2:30 RM. 


BIRDCAGE 
nightly 7:05, 9:35 PM, mat Fni/Sat/Sun 2: 15 PM. 

















MUPPET TREASURE ISLAND ae 
mat Fi/Sot/Sun 2:10 PM. 

MR. HOLLAND'S OPUS ae Maps 
nightly 8:00 PM. 

EXECUTIVE DECISION Mm 
rightly 7:00, 9:30 PML, mat Fii/Sat/Sun 2:00 A. 
HOMEWARD BOUND 2 6 
sighty 7:15, 9:15 EM., mat F\/Sot/Sun 2:05 PIM. 

SGT. BILKO PG 
righty 7:15, 9:20 BM., mot Fxi/Sot/Sun 215 PM, 

No Passes Accepted 

RACE THE SUN PG 


righty 7:10, 9:10.PM, mat Fii/Sot/Sun 2:10 PM. 





TOY STORY 
nightly 7:05 PM, mat Fri/Sat/Sun 2:05 PM, 









beats Toys R Us 





he guy nervously restacking the 

boxes of rubber vaginas he had 
just knocked over was trying to 
make like he wasn't actually check- 
ing out the tower of twats when they 
toppled. The young leather-jacketed 
guy was pretty average-looking, like 
most of the people shuffling through 
Seduction last Saturday afternoon. 

In fact, most of the customers at 
Montreal's WalMart of sex shops 
— 5,000 square feet of fun — 
looked like they had stopped in on 
their way home from the Eaton 
Centre. 

Honoring sex-shop etiquette, my 
friend and I avoided any eye con- 
tact with the young couples (“Oh 
look honey, triple-x videos are on 
special this week, two for $30!”), 
suburban rockers and other 
assorted sex-crazed folks fingering 
the racks of tacky badly-made lin- 
gerie, the aisles and aisles of dil- 
dos, rubber dolls, lotions, oils and 
genital-shaped everything lining 
the shelves. (“Penis-shaped salt 
and pepper shakers, just what I've 
been looking for.”) 

We weren't sure what we were 
looking for and you know that old 
saying: “Never shop on an empty 
stomach.” But rather than suc- 
cumb to my urge (“Grab a cart, 
honey!”), we tried to be practical. 
(“Now dear, do you really need 
gold lamé boxers?”) 

We decided a dildo would be 
fun. My last one got lost in the set- 
tlement of a former relationship. I 
think we had bought it at Con- 
sumers Distributing. CD has since 
gotten out of the personal vibrator 
business, it seems. Understand- 
able, given the competition out 
there. There must have been 200 
varieties of the things, all lined up, 
staring erectly at me on those sex 
supermarket shelves. 

“Life-like” is apparently a big 
selling point, the veinier the better. 
I personally favor the smooth, 
hard plastic models. Maybe it was 
my Consumers’ introduction to 
good vibrations, but for me, I’d 
rather have a toy I know is a toy. 
Pretending it’s the real thing when 
its moulded plastic is rather dis- 
turbing and a bit depressing. 

Did I mention variety? There 
were finger-slim dildos, “Monster 
Dongs,” strap-on dildos, and dildos 
with little elephants perched on 
top whose ivories do the tickling 
while a slim pencil-like piece of 
plastic provides for personal three- 
way pleasure. Holy goose! 

_ The glow-in-the-dark model, I 
pees, might come in handy if 
; eee ie in the closet, or 

e you prefer the gold “disco 

’ for more festive occasions. 


mixed feeling of wanting to run 


There was a travel kit for those 
who are coming and going, while 
the most elaborate models came 
with more attachments than my 
mother’s Filter Queen. 

When I finally caught up with 
the plastic “tickler” attachment I 
had sent bouncing across the tile 
floor, I bent over to pick it up and 
my eyes were greeted with what 
looked like something my father 
employed to milk the cows back 
on our farm. I was in the “Men’s” 
department. Apparently, some 
guys use the huge plastic cylinder 
attached to the rubber tube, 
attached to the pressure gauge, to 
get off. This was some pretty seri- 
ous “hard” ware. In fact, the “penis 
pumps” did seem more suited to 
the garage than the bedroom. 
These too came in quite a variety, 
holding promises of bigger and 
better things or simply the best 
“wank” you'll come across. 

The plastic “life-like” mould of 
porn-queen Barbara Dare’s vagina 
(officially supervised by Dare her- 
self) was more than a little disturb- 
ing. So were the blow-up dolls, 
with their gaping, vibrating 
mouths. I knew it was time to 
move on when I saw one that 
claimed to hold up to 300 pounds 
and sold for $160. The image it 
conjured up was a bit hard to take. 
Feeling somewhat misrepresented 
and out of sorts, I was anxious to 
get back to the dildos. I took them 
less personally. 

We finally settled on a smooth, 
slim, black (it goes with every- 
thing) plastic vibrator and thought 
maybe some exotic oil would be a 


nice treat. Again, the selection was ~ 


slightly overwhelming with every 
color and flavor imaginable at your 
fingertips. While I appreciated the 
efforts to make our lovemaking as 
sweet and savory as possible, lick- 
ing gobs of tutti-frutti off my part- 
ner brought back memories of eat- 
ing too much Halloween candy as 
a kid. We were just about to settle 
on a simple concoction that look- 
ed a little less tacky than the rest 
when I checked out the ingredi- 
ents: coconut oil, vegetable oil and 
some artificial edible ingredients. 
At 14 bucks for a tiny bottle, I fig- 
ured we'd be just as well off stick- 
ing to the Crisco in the cupboard 
at home. We settled on a trial size 
of “Wet” lube. 

Obviously, there is a definite 
vested interest in keeping this shit 
taboo. How else could they get 
away with charging $60 for a crap- 
py vinyl harness, or $40 for a skin 
mag wrapped in plastic so you 
don’t even know what you're get- 
ting? Thank God for honest help. It 
saved me from shelling out $18 to 
find out if Spanish Fly really 
works. It doesn’t, I was told. 
Beyond the rip-off factor, the 





- WalMart of sex ‘|Sex and the nethead 


667 f you're feeling down, 
depressed and lonely, 

I know a place where you can 
aoe 

Iron Maiden, from the 
album The Number Of The 
Beast. 

No, this is not a column about 
music, but these lyrics are an 
appropriate introduction to a 
topic I was bound to get around 
to sooner or later. 

Once Web surfers get bored 
with the vast amounts of “every- 
day” information pumping 
through their modems and flash- 
ing on their monitors, they may 
start to look at alternatives to 
pique their interests. Well, there’s 
always sex to stir up a dull surf- 
ing session: Cybersex that is. 

Despite recent and ongoing 
attempts by governments to cen- 
sor this kind of material, porno- 
graphy and sex remain hot choic- 
es on the Web. They are, for now, 
readily available to those desper- 
ate enough to give up a real 
social life and move their com- 
puters into a closet, away from 
prying eyes. 

Many sites try to sell member- 
ships and other sexual services, 
prostituting their Web page con- 
tents by preying on poor lone- 
some, sexually-frustrated individ- 
uals with money to burn (though 
I guess it’s better than playing 
Bingo). But others still fill their 
sites with smut for little more 
than a cheap thrill. While the 
Internet is jam packed with 
pornography and sexual materi- 
al, the World Wide Web is partic- 
ularly useful in displaying this 
type of material, especially when 
live interactivity is a part of the 
presentation (if you’re into that 
sort of thing, and you probably 
are.) 













b iancas 
ur SHACK 


As with any Web sites on the 
Internet, there are good ones, 
bad ones and downright ugly 
(you don’t know how ugly) ones. 
Most porno/sex sites are static 
pictures with the usual poses, 
life-sized genitals and microscop- 
| ic close-ups, with a few obscene 
stories and then a 900 number to 

call for more. of the same. aed 
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recipe for apple pie. People come pl Q mn. #6, 11536 
here (no pun intended) to get @ES Jasper Ave. 
(virtually) laid. At least it is safe SS Edmonton 
sex and judging by the conversa- SLY 413-1680 
tions going on in the shack, it ~~ Fax: 413-1681 






works. 

Bianca Troll, owner of the 
shack, is on the cutting, albeit 
smutty, edge of the World Wide 
Web. Her interactive Web site 
provides instant feedback to the 
visitor and given its subject mat- 
ter, vaguely resembles a 900 sex 
line service, although without the 
horrendous toll charges. 

Bianca’s Smut Shack is a very 
popular stop and once there, you 
may find it hard to leave. Or you 
may find it offensive. The Shack 
is divided into different chat 
rooms and areas containing 
information. The Shack Map pro- 
vides you with a floor plan image 
map where you can select a 
room to enter, including the 
kitchen, pantry, bathroom, foyer, 
bedroom, Café (coffee), altar, 
closet, guest room and the movie 
room (with book case). 

Once inside a room you can 
browse through the conversa- 
tions like a fly on the wall (which 
gives you two free hands, you 
Peeping Tom you) or enter a han- 
dle for yourself and join in the 
chat. But be careful what you say 
and who you say it to; oh, and 
premature ejaculators are 
frowned upon. Be prepared to 
participate in some foreplay 
before going for the gusto. 

More than often the conversa- 
tions include links to images at 
other sites, which supposedly 
add a visual element to the dia- 
logue (sometimes too visual). If 
you're a little nervous, you might 
want to check out “Bianca’s 
Rules & Regulations” before 
making a pass. Prepare to be 
flamed if you say the wrong thing 
too soon. 

It’s obvious the participants in 
these chat rooms are really play- 
ing “Spank the Monkey” or “Hide 
the Salami” but hey, it’s not a 
perfect world. Me, I can’t type 
that well with two hands, let 
alone one. 

And remember this advice: 
don’t get too caught up in the 
conversations because “Blonde 
Bambi” could really be “Joe 
Mechanic.” You wouldn't honest- 
ly want him pulling more than 
your leg, would you? And for you 
ladies out there, beware of peo- 
ple with names like “12-Ft. Tim” 
and “Hung like a Horse.” A third 
will be impotent, a third will be 
geeks and the other third will be 
women themselves. 

If you want the address to 
Bianca’s Smut Shack, you can 
‘HotLink’ to it from SEE World- 
wide, but due to the nature of the 
content, the address will only be | 
posted there for one eto be i 
remember, Joe have 
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The Traffic Court Specialists 


° by EFE E 
Lawyer Available 

+ IMPAIRED DRIVING? [iammrrTs: 

« PERSONAL INJURY? 

* ACCIDENTS? 

« TRAFFIC TICKETS? 


CONSULTATION 
425-6279 








BLACK boc FREE HOUSE 

10425-82 Ave. 439-1082 
Sat. Mar. 30: ae Terror of Tiny Town 

CLUB TRAFFI 

11311 eer Ave. 452-2344 
Every Wednesday: Open stage, all 
bands welcome 

GRIZZLY BEAR GALA 

Old Strathcona Bus Barns 

10330-84 Ave 433-LEAF 
Fri. Mar. 29: Host Nathaniel Arcand, 
Nowhere Blossoms, Ballet Floclorico 
Calafquen Dancers, Bebblebrox Brass, 
Shane Schneidmiller, Daniel Allard, 
Shantel Koenig Jazz Trio 

JUBILEE HALL 

Edmonton Baptist Seminary 

11523-23 Ave. 
Fri-Sat. Mar. 29-30: Athan Asia, Sound 


Doctrine 
KING EDWARD HALL 
7708-85 St. 469-2468 
Sat. Mar. 30: XIith House, 120 Grit, 
Knee Deep in Grass, Foreign Age, 


Leechfield 
OLD STRATHCONA BUS 
BARNS 
10030-84 Ave. c 
Mon. Apr. 1: Dayglo Abortions, 
Boozehounds, Lams, Jeffersons 
PEOPLE’S 
10620-82 Ave. 433-9411 
Sat. Mar. 30: Alleyboys, 16 Daze 
Tues. Apr. 2: Age Of Electric, 
Zuckerbaby 
Fri. Apr. 5: Voice Industrie, Discipline of 
Anarchy 
Sat. Apr. 6: DRI, Perceptual Distortion 
~ Thurs.-Apr..11; Sandbox, Red Autumn 
Fall, Ballroom Zombies 
POWER PLANT 
U of A, 492-3101 
_ Thurs. Apr. 4: Mystery Machine 
REBAR ae 
10551-82 Ave. 433-3600 
Sat. Mar. 30: Monoxides, guests 
REV CABARET 
10030-102 St. 423-7820 
Thurs, Apr. 4: Great Big Sea 
ROSE BOWL 
10111-117 St. 482-2589 
Sat. Mar. 30: Mike McDonald and 


Sherry-Lee 
STONE AGE 
10338 - 81 Ave. 433-4343 


Every Tuesday: Square Dog jam night 
Fri. Mar. 29: Next Big Thing 





ANDRETTI’S 
Albert's Restaurant, 
Sherwood Park Mall 467-0808 
Thurs.-Sat. Apr. 11-13: Take 2 Band 
Thurs.-Sat. Apr. 18-20: clk Gray 
Blues Band 
B STREET BAR 
9210-34 Ave. 439-3301 

Fri-Sun. Mar. 29-31: Ryan Osman 
-Sat. Apr. 12-14: Yves Lacroix 
_ Fri-Sat. Apr. 19-21: Al Dobish 

Fri SON 26-28: Lionel Rault 
ON WHYTE  ~— 
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Music venue listings are a free service. Mail, deliver or fax all relevant information (date, time, location, cost, etc.) 


TO: SEE Magazine, The Boardwalk Market, Suite 411, 10. 


0 - 102 Avenue, Edmonton, AB T5j 2X6. Please type or print neatly. 
DEADLINE for listings is Friday the week before publication, SEE Fax Line: 428-9349. Sorry, no listings will be taken over the phone. 





Sat. Mar. 30: Jennifer Gibson 
SECOND CUP 
Oliver Square, 10640-104 Ave. 
451-2326 
Fri. Mar. 29: Gloria eBroener, lan Hunter 
SIDETRACK CA 
10333-112 St. 421- Saas 
Every Sunday: Variety night 
Thurs. Mar. 28: Edgar Winter Band, 
Fungkus 
Fri. Mar. 29: Colin Hay, Downboys 
Sat. Mar. 30: Kissing Ophelia, Welcome, 
Rebel A 
STRATHEARN PUB 
9514-87 St. 465-5478 
Fri.-Sat. Mar. 29-30: Two for the Road 


COUNTRY 


COOK COUNTY SALOON 
8010-103 St. 432-2665 
Thurs.-Sat. Mar. 28-30: Ken McCoy 
Band 
Wed.-Sat. Apr. 10-13: South Mountain 
Wed.-Sat. Apr. 17-20: Waterhole 
Wed.-Sat. Apr. 24-27: Gone Country 
Wed.-Sat. May 1-4: Giant 
Wed.-Sat. May 8-11: ea Bango 
EDMONTON COLIS iM 
7424-118 Ave. 491 a 
Fri. May 10: Alan Jackson, Patty 


Loveless 
EDMONTON CONVENTION 
CENTRE 
9797 Jasper Ave. 421-9797 
Fri. Apr. 19: Holly Dunn, Farmer's 
Daughter, Susan Graham 
FIDDLER’S ROOST 
8906-99 St. 461-1358 
Every Wednesday: Bluegrass jam 
session 
Every Thursday: Old time fiddlers’ jam 
session 
JJ’s PUB 
13160-118 Ave. 451- wis 
Fri-Sat. Mar. 29-30: QE 
JUBILEE AUDITORIUM 
11455-87 Ave. 451-8000 
Tues. gas 2 a Major, 
Carlene C: 
LONGRIDERS SALOON 
11733-78 St. 479-8700 
Thurs.-Sat. Mar. 28-30: Brent Lee 
Tues.-Sat. Apr. 2-6: Five Wheel Drive 
Tues.-Sat. Apr. 9-13: Dean Mitchell 
Tues.-Sat. Apr. 16-20: Second Nature 
Tues.-Sat. Apr. 23-27: Desert Moon 
Tues.-Sat. Apr. 30-May 4: Gone Country 
MUSTANG ‘ALOON 
16648-109 Ave. 486-0329 
Thurs.-Sun. Mar. 28-31: Dean Mitchell 
MYER HOROWITZ THEATRE 
SUB, U of A, 451-8000 
Tues. Apr. 2: Emmylou Harris 
RATTLESNAKE SALOON 
9261-34 Ave. 438-8878 
Thurs.-Sun. Mar. 28-31: Five Wheel 
Drive 
Tues.-Sun. Apr. 2-7: Kidd Country 
Tues.-Sun, Apr. 9-14: Brent Lee Band 
Tues.-Sun. Apr. 16-21: Tineta 
Tues.-Sun. Apr. 16-21: Ken McCoy 
Tues,-Sun. Apr. 30-May 5: Don Johnson 
RED BARN 
ea 921-3918 
Mar. 30: Nomads 
SANDS MOTOR INN 
12340 Fort Rd. 474-5476 
ere Fri-Sun: Second Chance Band, 


guests 
Evaly Sunday: Jam session 










Fri.-Sat. Apr. 19-20: Steve McGarrett's 


Hair 

THE BOILER WEST 

15120 Stony Plain Rd. 484-6589 
Fri.-Sat. Mar. 29-30: Off Ramp 
Sun. Mar. 31: Open stage jam 
Fri,-Sat. Apr. 12-13: McCormick and 
Ward 
Sun. Apr. 14; Blues jam and open stage 
Fri.-Sat. Apr. 19-20: Smokey’s 
Playground 

CHEERS 

3414-118 Ave. 474-0456 
Jimi Hendrix Tribute 

CLUB TRAFFIC 

11311 Kingsway Ave. 452-2344 
Every Friday: Old Skoo! and the Oldies 
Boyz Club 

EDMONTON COLISEUM 

7424-118 Ave. 491-3200 
Sat. Apr. 13: Rod Stewart 

FIGG’S CAFE 

12520-102 Ave. 452-5130 
Thurs.-Fri. Mar. 28-29: Alfie Zappacosta 

THE GRINDER 

10957-124 St. 453-1709 
Fri.-Sat. Mar. 29-30: Tangent 

IKE N’ IGGY’S 

10620-82 Ave. 433-9411 
Every Wednesday: Jam night 
Thurs.-Sat. Mar. 28-30: Bobby Cameron 
Tues. Apr. 2: Showcase, Headiong 
Walkers 
Thurs.-Sat. Apr. 4-6: Tacoy Ryde 
Thurs.-Sat. Apr. 11-13: Steve 
McGarrett’s Hair 

JJ’s PUB 

13160-118 Ave. 451-9180 
Fri-Sat. Mar. 29-30: QED 

KINGS KNIGHT PUB 

9221-34 Ave. 433-2599 
Every Sunday: Open stage jam, host 
Leigh Friesen 
Fri.-Sat. Mar. 29-30: 100 Watt Bulb 


MONK A NUN PUB 
8204-Jasper Ave 429-1248 
Every Thursday: Open jam 
Fri-Sat. Mar. 28-29: Typhoid Mary 
SAWMILL 
116 St. and 104 Ave. 429-2816 
Every Wednesday: Singer/songwriter 
night, host Bill Bourne 
Fri.-Sat. Mar: 29-30: Swingin’ Ya Band 
THE THUNDERDOME 
9920 Argyll Rd. 433-3663 
Tues. Apr. 2: Beatlemania Live 
Wed. Apr. 24: Georgia Satellites 
YARDBIRD SUIT 
10203-86 Ave. 432-0428 
Thurs. Mar. 28: Bout Time! Kick-off 
Show, Jeff Hendrick and the Bout Time! 
Band, Analea Wayne, Nicole Vaz, Voya 
Baziuk 
YESTERDAY’S RESTAURANT 
AND PUB 
112-205 Carnegie Dr. 
St. Albert 459-0295 
Fri-Sat, Mar. 29-30: Mere Mortals 
Fri.-Sat. Apr. 5-6: Bobby Cameron 


JAZZ 


BELLAMY’S LOUNGE 
Crowne Plaza, Chateau Lacombe 
10111 Bellamy Hill 428-6611 

Every Mon.-Fri: John Fisher 
BOARDWALK MARKET 
10310-102 Ave. 428-9354 

Sat. Mar. 30:,Dale Ladouceur 
FIGG’S CAFE 
12520-102 Ave. 452-5130 

Every Sunday: Jazz open stage, host 

John Gray Trio 

Sat. Mar. 30: Sue Moss Quartet 

Sat. Apr. 6: Kent Sangster, Diane 

Donovan 

Sat. Apr. 13: Groove Merchants 

Sat. Apr. 20: Helen Nolan and Company 
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WIN A TRIP FOR 
TWO TO MEXICO!! 


» 

> 

> 

> Contest On Now! 

> Contest runs each week, Monday-Friday 
PRIZES EVERY NIGHT 

» Daily winners have a 

> 1 in 52 CHANCE OF WINNING - 

pe 












9221-34th Ave. 
433-2599 


Silly 
Sam” 


Up && 
Edmonton s ; 
CG Talent Live 


{G 
ate {N 
Come Down 
& Experience 
eWeekly Showcase of New Bands 
March 31- TAR BABY 
April 7- LATE NIGHT AFFAIR 
Live Comedy * Food & Drink Specials 








STONE AGE 


10338 - 81 Ave. * 433-4343 
present 


SQUARE 
DOG JAM 


EVERY 
TUESDAY 


Get intimate 
with Edmonton’s 
finest musicians 


LIVE 
ENTERTAINMENT 


EVERY 
FRIDAY 
Friday, March 29 
Next Big Thing 


Friday, April 5 
Girls ‘N Guitars 
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Sat. Apr. 27: Helen Magerowski Trio 7 


COMMUNITY COLLEGE 

John L. Haar Theatre, 

Jasper Place Campus 
Thurs. Mar. 28: Composition concert, 
student works 

HELLO DELI 

10725-124 St. 454-8527 
Thurs. Mar. 28: Rollanda Lee, Bobby 
Caims, Bill Emes, Paul Biggelaar 
Thurs. Apr. 4: Maureane O’Shaugnessy 
Quartet, Bill Emes, John Gray, Rocky 
Wiseman 
Thurs. Apr. 11: P.J. Perry Trio, Bobby 
Caims, Mike Lent 
Thurs. Apr. 18: Judi Singh Quartet, 
Bobby Cairns, Tom Doran, Cliff Minchau 
Thurs. Apr. 25: Dean McNeill Quartet, 
Stuart Crosley, Brent Dunbar, John 


Gray A 
JAZZ BEANS CAFE 
10322-111 St. 424-6182 
Sat. Mar. 30: Harley Symington Trio 
JUBILEE AUDITORIU 
11455-87 Ave. 481-0499 
Sat. Mar. 30: John Coltrane Tribute, 
Daniel Schnee Trio 
LA RONDE 
Crowne Plaza-Chateau Lacombe 
10111 Bellamy Hill 428-6611 
Every Thurs.-Sat: John Fisher, 
Roberta Miche’le 
SELECT RESTAURANT & BAR- 
10180-101 St. 429-2752 
Fri.-Sat. Mar. 29-30: Bobby Cairns, 
Judi Singh 
Fri.-Sat. Apr. 5-6: Chris Andrew Trio 
Fri.-Sat. Apr. 19-20: Noelle Lukinuk Trio 
Fri,-Sat. Apr. 26-27: Pazzporti 
YARDBIRD SUITE 
10203-86 Ave. 432-0428 
Fri.-Sat. Mar. 29-30: T.S. Monk Quartet 
Sun. Mar. 31: Littlebirds Big Band 
Fri.-Sat. Apr. 12-13: Thomas Chapin, 
Chris Andrew Trio 
Fri.-Sat. Apr. 19-20: Pazzport 
Fri.-Sat. Apr. 26-27: Sue Moss Quintet 


LOCAL PUBS 


BLIND PIG PUB 
yee Mall 462-9490 
Thurs.-Fri. Mar. 28-29: Jim Andrews 
BLIND PIG PUB 
32 St. Anne St. St. Albert 460-9885 
Fri.-Sat. Mar. 29-30: Dwayne Cannon 
CAPITAL HILL PU 
14203 Stony Plain Rd. 454-3063 
Fri.-Sat. Mar. 29-30: Brian Calnan 
Fri-Sat. Apr. 12-13: Dwayne Allen 
Fri.-Sat. Apr.19-20: Lyle Hobbs 
Fri-Sat. Apr. 26-27: Ron Pederson 
CLIFF CLAYVIN’S PUB & GRUB 
ge gbe St. 424-1614 
Fri. and Sat: Live music 
CROW & DERBY 
Neighbourhood Inn, 13103 Fort Rd. 
478-2971 
Thurs.-Sat. Mar. 28-30: Lyle Hobbs 
Thurs.-Sat. Apr. 4-6: Chad Johnson 
Thurs.-Sat. Apr. 11-13: Rick Tennant 
Thurs.-Sat. Apr. 18-20: Bobby Cameron 
Thurs.-Sat. Apr. 25-27: Dwayne Allen 
Thurs.-Sat. May 2-4: Ron Pederson 
Thurs.-Sat. May 9-11: Derek Sigurdson 
Thurs.-Sat. May 16-18: Frank Carroll 
Thurs.-Sat. May 23-25: Doug Stroud 
Thurs.-Sat. May 30-June 1: Dwayne 


Cannon 
FROG & NIGHTGOWN PUB 
9013-88 Ave. 469-8165 
Fri.-Sat. Mar. 29-30: Fred Mann 
Fri.-Sat. Apr. 12-13: Bruce Pooley 
Fri-Sat. Apr. 19-20: Todd Reynolds 
Fri.-Sat. Apr. 26-27: Frank Carroll 
Fri.-Sat. May 10-11: Gene Friskie 
Fri-Sat. May 24-25: Todd Reynolds 
Fri-Sat. May 31-June 1: Fred Mann 
Fri.-Sat. June 7-8: Elmer Roland 
Fri-Sat. June 14-15: Derek Sigurdson 
Fri.-Sat. June 21-22: Luis Timoteo 
Fri.-Sat. July 5-6: Gerry Maicolm 
Fri.-Sat. July 12-13: Todd Reynolds 
JIGGER’S LOUNGE 
4428-36 Ave. 469-0466 
Every Thursday: Open stage, 
host Mike Mayo 
KINGS KNIGHT PUB 
9221-34 Ave. 433-2599 
Every Sunday: Open stage jam, 
host Leigh Friesen 
LIONSHEAD PUB 
4440 Calgary Tr. N. 437-6010 
Mon.-Sat. Mar. 25-30; Doug Stroud 
Mon.-Sat. Apr. 1-6: Doug Stroud 
‘Mon.-Sat. Apr. 7-13: Doug Stroud 
_Mon.-Sat. Apr. 15-20: Tony Dizon 





FULL MOON FOLK CLUB 
Bonnie Doon Hall, 9240-93 St. 
438-6410 


Fri. Mar. 29: Tamarack, Dave Mallett 
UPTOWN FOLK CLUB 
Oliver Community Hall, 10326-118 St. 
488-6649 
Fri. Mar. 29: Monthly open stage, host 
Brian Champagne 


CLASSICAL/CHORAL 





Fri-Sat. Apr. 19-20: Two for the Road 





ALBERTA COLLEGE 
CONSERVATORY OF MUSIC 
Muttart Hall, 
10050 MacDonald Dr. 428-1851 
Fri. Mar. 29: Faculty recital, 
Carlson-Beyer Duo 
ARDEN THEATRE 
5 St. Anne St. St. Albert 459-1515 
Wed. Apr. 3: Voices on the Prairie, con- 
cert by St. Albert Singers, readings by 
Paul Kane Drama Club 
EDMONTON SYMPHONY 
ORCHESTRA 


, 10160-103 St.428-1414 
All performances Jubilee Auditorium 


Fri-Sat. Mar. 29-30: Magnificent Master 
Series, Strauss; Prokofiev; Andre 
Laplante, piano 
Thurs. Apr. 11: The Lighter Classics, 
Fairy Tales; Grzegorz Nowak, conduc- 
tor; Jamie Parker, piano 
Sat. Apr. 13: Saturday for Kids, The 
Magic Horn; David Hoyt, conductor; 
Magic Circle Mine Co 
Fri.-Sat. Apr. 26-27: Parade of Pops, 
The Trumpet Greats; Tommy Banks, 
conductor; Gary Guthman, trumpet 
Tues. Apr. 30: Jeans and Classics; 
David Hoyt, conductor; Glenn Bennett, 
vocalist 
Sat.-Sun. May 11-12: Magnificent 
Master Series, Brahms; Grzegorz 
Nowak, conductor; Valdine Anderson, 
Russell Braun, Richard Eaton Singers 
EDMONTON SYMPHONY 
ORCHESTRA 
MacLab Stage Citadel Theatre 
9828-101A Ave. 426-4811 
Sun. Apr. 28: A Little Chamber Music, 
French Masterpieces; Grzegorz Nowak, 
conductor, Nora Bumanis, ha 
AN EXALTATION OF LARKS, 
AN EXHORTATION TO HARK 
Convocation Hall, U of A 
Sat. Apr. 11: Pro Coro presents The 
















March 30 


PASTA 
DELIGHT 
TD 


2762 


<PERIENCE 
426-303 


ty 














McCormick and Ward will be performing at the Boiler West, 
15129 Stony Plain Rd. Apr. 12-13. 


Cloths of Heaven, vocal music by Allan 
Gilliland, Tim Anderson, Gordon Fitzell, 
Robert King 
Sun. Apr. 14: Hammerhead by Two, 
Corey Hamm, piano; Trevor 
Brandenburg, percussion 
Tues.-Wed. Apr. 16-17: Timms Centre: 
Syn-Aesthetics, a dance event, music 
by Malcolm Forsyth, Howard Bashaw; 
Thurs. Apr. 18: Hear Me Out presented 
by NOWAge Orchestra, Russell 
Whitehead, conductor 
KINGS COLLEGE MUSIC 
PROGRAM 
Commerce Place 10155-102 St. 
944-1222 
Sat. Mar. 23-30: Saturda 
THE KING’S SINGER: 
McDougall United Church 
10086 MacDonald Dr. 
Sun. Apr. 14: The King's Singers from 
King’s College, Cambridge perform a 
diverse musical repertoire, with works 
ranging from 16th century madrigals to 
Japanese folk songs and top-40 hits. 
PRO CORO CANADA 
All Saints’ Anglican seen 
10039-103 St. 420-1247 
Sat. Mar. 30: Morning Sun, Spring 
Solstice; Bo Holten, conductor 
UNIVERSITY OF ALBERTA, 
DEPARTMENT OF MUSIC 


concert series 







































9221-34th Ave. 


SEZ] 433-2599 
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Appearing This Week 


Friday & Saturday 
March 29 & 30 


100 WATT 





BULB 


No Cover Charge 





Convocation Hall U of A 
Fri. Mar. 29: U of A Concert Choir 
concert 
Sat. Mar. 30: Alberta Honor Band 
concert 
Sun. Mar. 31; U of A Concert Band 
concert 
Sun. Mar. 31: U of A Symphony 
Orchestra concert 
Wed. Apr. 3: Master of Music recital; 
Marijke Roos, piano 
Wed. Apr. 10: U of A Jazz Bands | and 


=9 10957 
ui 124 Street 
Gelade. 453-1709 


Coming Next Week: 


NAKED APE 
Coming April 18: 


GREAT SCOTT 
AC/DC TRIBUTE 


— Best AC/DC Tribute Going 





RESTAURANT & LOUNGE 


FRIDAY 
MARCH 29 


MONDAY Wing Nite .......... Sriscattaedri scans 10¢ each 
TUESDAY............Pasta Nite $6.95 entree 
WEDNESDAY......Steak Sandwich Special ......$4.95 
THURSDAY .. $9.95 

$6.95 entree 
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Dance club listings are based on available space, V Indicates gay clubs, 
DEADLINE for listings is 3:00pm Friday before publication. SEE Fax Line: 428-9349. 





ALTERNATIVE 


THE DANCE FACTORY 
10147-104 St. 429-9666 (after hours) 
Fri: DJ Rawz 
Sat: DJ Locks Garrant 
PEOPLE’S CLUB 
10620-82 Ave. 431-0028 
Tues: Altar-nation, Goth, industrial 
Wed: Punk, ska, alternative 
oo Grave-party, Goth, industrial 
REBA 
10551- s Ave. 433-3600 
Sun: DJ Barry Black 
Mon: DJ Brian 
Tues: DJ Brian 
Thurs: Code Red 
Fri.-Sat: Mikee the Master DJ 
REV CABARET 
10030-102 St. 424-2745 
Wed: Du Duffy 
Fri: DJs Terminator Rex and Krayola 
Sat: DJ ae James, guests 
THE ROOST V 
10345-104 St. 426-3510 
Downstairs: Sun.-Mon: Drag shows, star 
search 
Tues: Male strippers 
Wed: Retro 
Thurs: Variety 
Fri: DJ Weena, country 
Sat: DJ Lefty, country, retro ‘70s, '80s 
Upstairs: Fri. Mar. 29: Kids in the Hall 
movie party 
Private club, members and guests unl 


AMERICAN BAR 
10148-105 St. 423-8008 
Wed: DJ Mr. Mik 
Thurs: DJ Davey James 
TGIFriday: DJ D Man 
Sat: DJ Eddy Mills 
BARRY T’S GRAND CENTRAL 


STATION 
6111-104 St. 438-2582 


_poca’ Wed.-Sat: DJs Dean and BJ 
A’S BEACH CLUB 


Bese 15333 Castle Downs Rd. 
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456-7799 
Thurs: Shotgun Shawn 
TGIFri; Chad Martin, Shotgun Shawn 
Sat: Shotgun Shawn 
BOCA’S BEACH CLUB 
SOUTHSIDE 
7641-Argyll Rd. 440-6899 
Thurs: DJ Kenny K 
Fri: Sexiest man alive 
Sat: DJ Kenny K 
CHASE NIGHTCLUB 
1-10060 Jasper Ave. 426-0728 
Mon.-Sat: DJ Curtis Long 
Sat. Apr. 6: Easter Bunny jam, DJs 
Christopher Michaels (Toronto), Maniac 
Maurice (Calgary) 
CLUB MALI U. — BOURBON 
STREET 
1647 West Edmonton Mall 489-1400 
Mon.-Sat: DJ Sparky, DJ Elvis 
CLUB MALIBU — THE MORGUE 
10045-109 St. 429-0404 
Wed.-Sat: DJ Curtis 
CLUB MALIBU — UNIVERSITY 
10310-85 Ave. 432-7300 
Mon.-Sat: DJ Philler 
THE EDGE NITE CLUB 
104 Victoria Tr. 478-9898 
Wed.-Sat: DJ Teri encer 
GAS PUMP — DOWN NTOWN 
10166-114 St. 488-4841 
Thurs.-Sat: DJ Gary 
THUNDERDOME 
99 St. and Argyll Rd, 433-3663 
Tues.-Sat: DJ at 


cook COUNTY SALOON 
8010 103 St. 432-2665 

Wed: DJ Ron 

Thurs: DJ Ron 

Fri: DJ fixie | 

Sat: D. 
LONGRIDERS SALOON 











_11733-78 St. 479-8700 


Tues.-Thurs: DJ Kenni Kixx 
Fri.-Sat: Gary Lafleur 
MUSTANG SALOON 


16648-109 Ave. 444-7474 
Sun.-Sat: DJ Sly 


KID 


ie a el 


Events Etc. listings are based on available space. 
DEADLINE for ga al is 3:00pm Friday before publication, SEE Fax Line: 428-9349. 





ANOSA: A NETWORK OF 
STUDENT ART | 
Lower Level, Edmonton Centre, 





426-4520 z 
Two artists on site: Sharon Crawford 
and airbrush artist Kevin Maynes. 
Impressionist landscape oil paintings by 


Cg! Piggott. Abstract multimedia 








and oil. Renoir, new print release, 
Majestigraf reproductions, The Stroll, 
Family and Garden Scene in Brittany. 
BEARCLAW GALLERY 
10403-124 St. 482-1204 
Works by Daphe Odjig, Norval 
Morriseau and Maxine Noel. Northwest 
coast masks, cedar plaques and 
~ jewelry. 
Apr. 20-May 2: The colorful and 


spon is paintings of C.A. Hen: 
THE BUGERAKM 


( GALLERY 
10114-123 St. 482-2854 
In April: Abstract Reality, an acrylic 
series of industrial and mechanical 


est interiors, Keith B. Harder 
Apr. 17-May 4: Prairie architecture, 
paintings by David Thauberger 
May 18-Jun. 1: Figurative ceramic 
sculptures, paintings and drawings, 
Kevin Sehn and Jeffrey Graham 
July 1-Aug. 31: Alberta Artists, in con- 
junction with Alberta Biennial, Edmonton 
Art Gallery and the Glenbow 
EAGLE ONE GALLERY 
9205A Argyll Rd. 435-5384 
Current members group show 
EDMONTON ART GALLERY 
2 Sir Winston Churchill Sq. 422-6223 
To Apr. 28: Magicians of Light, pho- 
tographs from the Collection of the 
National Gallery of Canada 
From Mar. 16: New Permanent 
Collection Exhibition Spaces: Canadian 
Regionalisms, Big Attack Abstraction, 
Founders and Donors 
ELECTRUM DESIGN STUDIOS 
12419 Stony Plain Rd. 482-1402 
To Mar. 31: When Vision Stands Alone, 
watercolor series by Frank Haddock. 
Ongoing exhibit: One of a kind art/jew- 
ellry by Wayne Mackenzie 
FAB: T THE INE ARTS GALLERY 
1-1 Fine Arts Building, U of A, 
492-2081 
To Apr. 4: Dick Beasley: Retrospective; 
Skating With Words(calligraphy exhibits) 
FINE ART STUDI 
1912-112 St. 988-9024 
New classic oil paintings by 
Sam Saroukhani. Artist on site 
THE FRINGE GALLERY 
The Paint Spot, 10516 Whyte Ave. 
432-0240 
Basement: To Mar. 30, Open Forum 
group show, mixed media by Jill Hiscox, 
Christine Wallewein, Angella Powell, 
Dave Bowen, Kim Fjordbotten and 
Cornelia Osztovits and Sidse! Naess 
Bradley. 
To Apr. 30: Pierre Batailard, Sticks and 
Stones, watercolor, acrylic painting and 
drawin: 
THE FRONT 
12312 Jasper Ave. 488-2952 
Frances Alty-Arscott watercolor land- 
scapes. Jim Simpson miniature paint- 


ings. 
GALERIE WOLTJEN 
http://www. supernet.ab.ca/Mall/Arts/G 


alerieWoltjen/home.htm 
Joseph Raffael, Robert Mcinnis 
GRANT MACEWAN 


COMMUNITY COLLEGE 
Jasper Place Campus 10045-156 St. 


497-4321 




















‘act thine with 
CFP2K 


Thursday; Ap 
WELEta tr 


Apr. 22-25; Fine Art graduating stu- 
dents’ exhibition 1996 

GRAFFITI — ART WITHOUT 

ATTITUDE 

8126-103 St. 433-4026 
Local artwork by various artists. Dudes 
paintings by Holle Hahn, Famous Faces 
photography by Kristina Hahn, Infrared 
black and white photography by Francis 
Tetrault, Dragon glassware by Quatrefoil 
Designs 

EDMONTON ART GALLERY 

EAG Theatre, 

2 Sir Winston Churchill Sq. 422-6223 
Sat. Mar. 30; One-day seminar on 
creative photograph’ 

HARCOURT Hou E GALLERY 

3rd floor, 10215-112 St. 426-4180 
To Apr. 20: Against the Skin, mixed 
media by Tamara Ewashen 

KATHLEEN LAVERTY GALLERY 

LTD. 

1041 1-124 St. 488-3619 
Until Mar. 30: New paintings by Toller 
Cranston. New works by Gary McMillan 
and Arthur Zajdler 

LATITUDE 53 GALLERY 

Great West Saddlery Building 

10137-104 St. 423-5353 
To May 4: Boundary 
Maintenance/Linked to the Common 
Dream, Marc Siegner. 

MCMULLEN GALLERY 

U of A Hospital, 8440-112 St 

492-4211 
To May 1: Selections from the Gallery 
Walk Association, Celebrating 10 Years 

MULTICULTURAL HERITAGE 

CENTRE 

5411- 51St. Stony Plain 963-2777 
Oppertshauser Gallery: Mar. 28-Apr. 28 
Fran Boyce Olynyk, pastel, oil, charcoal 
Mary Lee Small, watercolors, sculpture 
Patricia Prince, porcelain 
May 2-May 27: Robert Dmytruk water- 
colors, oil sticks; Tracie Mandreck- 
Rymer, porcelain, clay, raku 
May 30-June 25: Parkland Potters Guild 
annual exhibition; Joan Shimizu, 
photography 
June 27-July 30: Jerry Heine, Linda J. 
Carney, Dean Reeves, watercolors; 
Marjene Turnbull, clay 
Gallery Restaurant: Mar. 21-Apr. 15: 
Cindy Baker, Julia Gagliardi, Shara 
Rosko, Andrew Skakun 
Apr. 16-May 13: Holly Metcalf 
May 14-June 17: Memorial Composite 
High School student work 


June 18-July 15: Regina Summers 
ORIGINAL ART GALLERY 


Today's 
Best Rock! 


¢ Smashing Pumpkins 
* Bush 














DRAFT ALL NIGHT! 


° Green Day 
¢ Pearl Jam 


THE THUNDERDOME CONCERT LIST 





Tix only $5.00 advance 
Pde ee 


Grandin Plaza, 105 Sir Winston 

Churchill Ave. St. Albert 459-4769 
To Mar. 30: Reflection and Inspiration, 
Louise Crawford, oils and:watercolors in 
realism. 

PRISTINE PIECES 

10324-82 Ave. Ste. 201, 439-9026 
Lithic stone reproductions by Virgil J. 
Tonn. Odontolite carvings and jewelry 
by Allan Munro. Burlap masks, bark 
paintings. Reproductions by Korean 
environmental artist Duk-Ju-Lee. Native 
works by Norm Moyah. Works by Paul 
Sutton (cave art impressions, soapstone 
carvings, limited edition prints) 

PROFILES GALLER 

110 Grandin Park Plaza, St. Albert. 

460-4310 
From Mar, 6: Reminiscent of aboriginal 
rock art, cave art, artifacts, fetishes and 
natural organic forms, Fiona Portwood’s 
mixed media work will create a mytholo- 

of the past for the viewer 

ROWLES & PARHAM DESIGN 

GALLERY 

Royal LePage Building, 

10130-103 St. 426-4035 
In March: New works by Pat Pelech 
(Commerce Place, 10155-102 St.) 
To Mar. 30: Works by Cherie Moses 
(Westin Hotel, 10135-100 St.) 
In March: Acrylic on canvas and board 


by Elaine Tweedy 
SELFRIDGE POTTERY STUDIO 


GALLERY 
9844-88 Ave. 439-9296 
20th annual-winter open: Internationally 





cognized ceramic art in traditional 
setting. Porcelain, stoneware, majolica 
terra-cotta 

SERENDIPITY GALLERY & 

FRAME SHOP 

9860-90 Ave. 433-0388 
To. Apr. 15: Featuring terracotta 
plaques by Linda Miller, sculpture by 
Dale Smith. Various artists 

SNOWBIRD GALLERY 

2468 West Edmonton Mall 

(Europa Ent. 1), 444-1024 
To Mar. 31: Impressionist Crane 
Thomas and portrait artist Mark 
Anthony. 

SPINDRIFT 

Commerce Place 10150-Jasper Ave. 

425-3490 
Pointilism and watercolors by Joseph 
Chase; Aquatic Life, Irises and Orchids 
series by textile artist Darcy Gusse- 
Endinga. Assortrnent of African masks 
and Zulu baskets 










25° 


* Oasis 
* Collective Soul 





HAPPINESS 
With Cone of Silence 
Tuesday, April 9 







THE TELEPHONE HISTORICAL =. 201 Capilano Mall (98 Ave. and 50 St. ) 
CENTRE 496-1802 
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load 
Wes 













Dear dan. 


Wait thats 


Seattle Center 






a § 0 UH..Um... 
HANG ovT 


WITH DIANE, 





because You~kivow 


With him with dan wi 


OK. WELL, uM, 
I'm GOING TO 
DiANES NOW 


STRATHCONA PLACE ART 
GALLERY 
10831 University Ave. 433-5807 
Mar. 25-Apr. 19: Members arts and 
crafts 
STUDIO 44 
11637-105 Ave. 
Earthfire : For the Spirit, pottery by P. 
Grassmuck; paintings by G. David; por- 
traits by |. Orzelski 
SUBTE 
Grant MacEwan Room (332) GMCC 
Jasper Place Campus, 10045-156 St. 
497-4416 
To Mar. 31: Art Y Facts, 2195 A.D. 
History for the Future, an exhibition of 
contemporary fibre and textile art. 
TREASURE BARREL 
8216-104 St. 439-9372 
Over 100 local artisans showcased. 
VANDERLEELIE GALLERY 
10344-134 St. 452-0286 
Spring show, new work by gallery 
artists. 
Apr. 13-29: Gregory Hardy, landscape 
painter 
May 11-28: Greg Edmonson, figurative 


inter. 
west END GALLERY 
12308 Jasper Ave. 488-4892 
To Mar. 30: Clay on Ice, Elaine Brewer- 
White. 
From Apr. 2: New works from Claude A 
Simard, Brent Laycock, Gabor Nagy 


Apr. 13-25: Robert Savignac, new paint- 


ings featuring Old Montreal and still-life 
works. 
From Apr, 27: Gallery walk collection. 
New acquistions 
WILLO 
Boardwalk Market, 10310-102 Ave. 
420-6247 
In March, watercolors and oi! paintings 
in minature by Janet Wilson, brass 
metalsmithing sculpture by Adolph 
etter. 


“vi 





“4 eae = 


Drugs are bad. You think 
they are Cool wel! You are cool na- 
ou So Stupid 0k ok 
Dear dan | have thought abovt your 
Idea of US getting higk and going to 
you Sard the meno - 
Tail on acid is incredible | thi 


AND WHAT ARE YouR PLANS 
FOR THE DAY, Hon? 







Dear God was that your clue tome 
ow | am So In love 
with dan’ / Never thovght there 
was even one paramecivm of a, 
chance but he Called me he Said 
ZT am in his mind he has orange 
Sunshine he wanes foe i Bee it 
i cr With him with nim 
this Saturday Wes Nie 


SSS 






> 


rail 









US Goi ng 












ak 

















10447-86- Ave. 433-9739 
A replica of the 1891 station. Featuring 
historical photos, costumes and arti- 
facts. Open Tues.-Sat. 

CLASSICS MUSEUM > 
Room 1-14 Humanities Centre U of A 
Sun. Mar. 31: A special tour-of the 

Classics museum offers-a rare glimpse 
into the ancient civilizations of Egypt, 
Greece, Rome and the Near East. 
EDMONTON PUBLIC SCHOOLS 
ARCHIVES & MUSEUM 
McKay Ave. School, 10425-99 Ave. 
422-1970 
On permanent display, The School 
Library, browse through old textbooks 
and yearbooks. 
FORT EDMONTON PARK 
Cnr. Fox Dr. and Whitemud Dr. 
496-8787 


Sat. Apr. 6: Sweet Treat Hide and Seek. 


Join Peter Rabbit for a prize treasure 

hunt, children’s crafts and bunny zoo 
JOHN WALTER MUSEUM 
Kinsmen Park 9100 Walterdale Hill 
496-4852 

Sun. Mar. 31: Sunday opening, tea and 

scones 

Wed.-Sat. Apr. 3-6: Springtime sere- 

nade, hot apple cider, celtic music 

Sun. Apr. 7: Sunday opening, apple pie 

and scavenger hunt 

Sun. Apr. 14: Sunday opening, home 

made soaps and lotions 

Sun. Apr. 21: Sunday opening, tea and 


scones 
Sun. Apr. 28: Sunday opening, boat 


builgii 
MUSEE HERITAGE MUSEUM 
St. Albert Place, St. Anne St. 
St. Albert 459-1528 
Permanent exhibit, History of St. Albert 
To Apr. 14: The Baha’i Faith in St. 
Albert; Promoting Unity in Diversity 
Mar. 21-Apr. 6: Japanese Kites and 
Tops, more than 150 displayed 
_ Apr. 10-May 18: Flying Colors, photog- 
. Bob Cheimick ay a 





the Monorail 1s incredible without 
acid GOb | Sounp SOS 
Dear dan is pact of the deal of 
Out together that | have 
fo Jet high? MY HANDWRITING 
IS $O UGLUIGoD/ HELP ME / pear 
GOD. Do You WANT mE TO Do ACID? 
shuts oe Me A SIG 

an The pnone just fang When | wrete 
thatlit WAS DANS! = ~ 31 


a SB aay aed! 
yA= TAN 


He Says thats what “Are You Giyer. 
Experienced “theans he Says its 
So incredibly incredible he Saw all 
my cells he wants me to Seeal/ 

of hiS and We will go up the Space 
Needle and look down. Dear pan, 

Where Shovid | meet you on Satur 
day by Humpers ? or by He bus? 
Help me thinkof @ lie to tell Mymom 





|i ; 








Lok 
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hands-on learning. 
Thurs. Mar. 28: Time Travellers Ill, Art 
From the Ice Age, Dr. Jean Clottes. 
Mar. 29: Carnosnorus Sleepovers, 
Sleep with the carnosaurs! Dig for fos- 
sils, discover clues in a carno-scavenger 
hunt, play dino games, etc. Snacks and 
breakfast in the moming are all part of 
the fun. 
To Apr. 8: Carnosaurs, examine actual 
dinosaur fossils in a Opaleontological 
dig, to Apr. 8. 
To Apr. 8: Baby T-Rex Joins the 
Camosaurs! The Provincial Museum's 
female T-Rex proudly announces the 
birth of her 350 pound, 4 1/2 foot high, 8 
foot long baby! 
To Mar. 17: Happy Sunday — : 
Photograph Exhibition, series of black 
and white photos taken between 1913 
and 1996 offer a fascinating glimpse of 
the French at play. 
RUTHERFORD HOUSE 
PROVINCIAL HISTORIC SITE 
11153 Saskatchewan Dr. 422-2697 
Sat.-Sun, Apr. 6-7: Easter Arrivals, 
Easter egg hunt, holiday crafts and 
games, special Easter tea. 


Sat. Apr. 20: Lucy Baker School Chorale 
OLD STRATH INA MODEL 


AND TOY MUSEUM 

McKenzie House, 8603-104 St. 

433-4512 
This museum is devoted to the collec- 
tion and construction of models and toys 
made entirely of paper or card, a craft 
developed in the Victorian era. By dona- 


tion. 
UKRAINIAN MUSEUM OF 
CANADA 
St. John’s Auditorium, 10611-170 Ave. 
425-3991, 474-3352 
A varied collection of authentic regional 
costumes from Ukraine. 





10437-83 Ave. 441-2077 
The original Old Strathcona Telephone 
Exchange Building (1912), features 
telecommunications past, present and 
future developments are introduced 
through interactive displays. Open Fri.- 


Mon. 
WHITEMUD NATURE RESERVE 
119 St. and Whitemud Dr. 496-2966 
Sun. Apr. 28: Wildemess walk, join the 
park interpreter for a leisurely paced dis- 
covery walk. 


KIDS STUFF 


CAPILANO LIBRARY, 
ONCE UPON A TIME 


A program of stories, songs and games 
for 4-5-year-olds. Thursdays, Apr. 18- 
May 16. Preregister. 
CASTLE DO PUBLIC 
LIBRARY, SUPER SECOND 
SATURDAYS 
9 Lake Beaumaris Mall, 15333 
Castledowns Rd. 496-1804 

Sat. Apr. 13: Spring Time Craft 
CITY ARTS CENTRE 
(formerly Southwest Cultural Centre) 
11507-74 Ave. 496-6955 


Sun. Mar. 31: Easter decorati 
EDMONTON COLISEUM 


7424-118 Ave. 491-3200 
Thurs,-Sat. Apr. 4-6: Al Shamal 
Temple's Shrine Circus 





DANCE 





Performing arts listings are based on available space. 
DEADLINE for listings is 3:00pm Friday before publication. SEE Fax Line: 428-9349. 





THEATRE 


CRYSTAL’S PALACE 
Celebrations Dinner Theatre, 
Neighbourhood Inn, 13103 Fort Rd. 
448-9339. 
Renovations are complete at Crystal's 
Palace after that “unfortunate” evening 
several months ago, when the place 
was shot up pretty good . . . and all the 
bosses are coming for the party. Tunes 
from the '50s and 60s. Musical comedy 
runs to Apr. 7. 
DEADLY BUSINESS 
Neighborhood Inn, 13103 Fort Rd. 
448-9339. 


This murder mystery participatory dinner 


show includes jealousy, intrigue and 


murder. 
DIE NASTY! 
Union Theatre, Chinook 10329-83 Ave 
433-3399 
Soaps return for another season of lust, 
love, sex and intrigue. Every Monday. 
GODSPELL 
Mayfield Inn 16615-109 Ave. 
484-0821 
Jubilant, happy and thoroughly enjoy- 
able, this memorable Gospel rock musi- 
cal captures and enchants audiences of 
all ages. Runs Mar. 28-May 19. 
HANSEL & GRETEL 
Varscona Theatre 10329-83 Ave. 
432-9542 
This modem version is set in Edmonton, 
where Hansel and Gretel, refusing to eat 
their vegetables, run away to the nearby 













at THE CITY MEDIA CLUB 
LOWER: LEVEL 6005-103 STREET 














































mall to eat at the food fair, where they 

bey Wanda, the West Mall Witch. Runs 
Apr. 5-21 
IMPORTANCE OF BEING 

EARNEST 

Horizon Stage, 1001 Calahoo Rd. 

Spruce Grove 962-4404 
A classic, hilarious comedy of manners 
and romance set in London in 1895. 
Performed by the Horizon Players, writ- 
ten by Oscar Wilde. Fri.-Sat. May. 3-4; 
Fri-Sat. May 10-11. 

MUSEUM 

Timms Centre U of A 492-2495 
Presented by Studio Theatre, a comedy 
set in a modem art gallery where three 
imaginative artists show vastly different 
portrayals of their work. The patrons’ 
hilarious reactions to these unusual art 
works provide an excellent allegory to 
our own reactions to things strange and 


unusual. Runs to Apr. 6. 

THE NATURE OF OUR LOVE 

Riverdale Community Hall, 

9231-100 Ave. 474-6058 
An evening of music, poetry, and story- 
telling on love, spirituality and relation- 
ships. Edmonton Sexual Assault centre 
fund raiser. The weaver, Richard 
Winnick, featuring performances by 
Norm Usiskin, Susan Vollema, Shirley 
Serviss, Nigel Darbaise, Kate Quinn, 
Dale Ladouceur and Sticks and Stones. 
Sat. Mar, 30. 

THE POKI AND JOHNNIE 

VARIETY HOUR 

New Varscona Theatre, 

10329-83 Ave. 433-3399 
Running every Saturday night, featuring 
a wild and innovative variety show, com- 

lete with cookin Re iments. 

PRECIOUS GO 

New Varsonca ace 10329-83 Ave. 

433-3399 
Presented by the Unconscious 
Collective, Trevor Schmidt spins a yarn 
of three good ladies locked away in an 
abandoned monastery while their hus- 
bands fight in the Crusades. Face 
issues such as racism, sexism and ram- 
pant materialism with black comedy. 
Runs Apr. 11-21. 

ROMANTIC ACCORDION 

Rice Stage, Citadel 9828-101A Ave. 

426-4811 
Noises in the Attic presents Katherine 
Schlemmer’s latest black, bizarre and 
original vaudevillian comedy. Runs May 


23-June 2. 

SCRAPING THE SURFACE 

Roxy Theatre 10708-124 St. 453-2440 
Theatre Network and Fringe Theatre 
Adventures present the latest from Lyle 
Victor Albert, the author of Prairie 
Church of Buster Galloway, Cut and Ba- 
Ha-Ha. Vic stars in one of his own mas- 
terpieces, as he tracks the trails and 
tribulations of growing up as a bright 
young man with cerebral palsy. Runs to 
Mar. 31. 

SEVEN LEARS 

Grant MacEwan Community College, 

Jasper Place, Theatre Lab 497-4411 
Presented by GMCC’s Theatre program, 
written by Howard Barker and directed 
by D.D. Kugler, the production follows 
Lear through seven stages of his life 
and explores the nature of goodness. 
Runs to Mar. 31. 

SEIN INNOCENTS 

Varscona Theatre 10329-83 Ave. 

438-7303 J 
L’'Uni Theatre presents Inge Israel's 
exploration of the life of Nora, James 
Joyce’s companion. The play consists of 
five portraits of Nora, interpreted by five 
onan actors, under the direction of 

janon Beaudoin. Runs Mar. 29-31. 

SUPER HERO’S IN 

RETIREMENT | F 

Celebrations Theatre 13101-Fort Ra. 


it's \ rs Day at Shadyglade — 
j ashe The sense picnic 





100 artists fill the stage in a passionate 
feast for the senses, with the Edmonton 
Symphony Orchestra and Pro Coro 
Canada providing the musical accompa- 
niment. Runs Apr. 19-20. 

CELEBRATING THE 

ENVIRONMENT THROUGH 

THE ARTS 
Edmonton-based creative artist Maria 
Formolo will be leading two Creative 
Arts and Eco tours of Alberta this spring 
and summer, May 18-24; Sept. 7-13. 
Call 424-6223 or 426-3743. 

GRANT MACEWAN DANCE 

PROGRAM 

John L. Haar Theatre, Jasper Place 

Campus 10045-156 St. 497-4340 
Year-end dance show, choreography 
created by students and faculty. Apr. 11- 


13. 

SYN-AESTHETICS 

Timms Centre, U of A 492-0601 
Presented by both musicians and 
dancers, this event is filled with music 
by Malcolm Forsyth and Howard 
Bashaw, choreography by Linda Rubin 
Exaltation of Larks, Exhortation to Hark 
concert series. Runs Apr. 16-17. 

UKRAINIAN SHUM 

DANCERS 

Arden Theatre St. Anne St. St. Albert 

459-1542 
Fri-Sun. Apr. 19-21: Marrying the mys- 
teries of traditional Ukrainian folklore 
with ballet and contemporary dance, 
featuring captivating choreography by 
Victor Litvinov, set to the haunting musi- 
cal score of Yuri Shevenko. 


LIVE COMEDY 


MUSTANG SALOON 
16648-109 Ave. 444-7474 
Eve Moree Comedy night 
YUKYUK'S, 
Bourbon St. WE, 481-9857 
Thurs.-Sat. Mar. 28-30: Steven Pearl, 
Kerry Unger, Rick Currie 


LITERARY 


EDMONTON PUBLIC LIBRARY, 

LIBRARY ACCESS DIVISION 

7 Sir Winston Churchill Sq. 496-7000 
rape Apr. 9: Talking Book (Books on 

e) Club mois 
DO BOO 

ont Whyte Ave. pos 7633 
Fri. Mar. 29: Artist and writer Heather 
Speares reads from a selection of her 
poetry and science fiction. 

YWRITING WORKSHOP 

Centennial Library, 

7 Sir Winston Churchill Sq.496-7000 
Sat. Mar. 30: The Verticalization of a 
Play: Making a Script Stand Up and 
Come to Life on Stage, presented by 
Pierre Bokor. Open to the public. 

THEATRE NETWORK 

10708-124 St. 453-2440 
Theatre Network is calling for submis- 
sions from young writers (17-29) for its 
new Festival of the Next Generation. An 
opportunity for your new play, script or 
story to be workshopped and then per- 
formed in this new festival. Deadline for 
submissions Mar. 29. Call Bradley Moss 


453-2440. 
_ UNIVERSITY OF ALBERTA 


Humanities Centre L-3, 492-3093 
Thurs. Mar. 28: Alistair Macleod, author 
of The Lost Salt Gift of Blood and As 
Birds Bring Forth the Sun, reading from 


his work. 
BRUCE PEEL SPECIAL 
COLLECTIONS LIBRARY 


_ Rutherford South, U of A 492-5998 


To Apr. 26: Captured Voices: Five 
Centuries of Interplay between Folk 
Literature and Print 


EDMONTON FILM SOCIETY 
6243-112A St. 439-5285 
All showings at Provincial Museum 
Auditorium, 102 Ave. and 128 St. 
Mon. Apr. 1: Her Sister's Secret (1946) 
Nancy Coleman, Margaret Lindsay 
Mon. Apr. 8: Edge of the City (1957) 
Sidney Poitier, John Cassavetes 


Mon. Apr. 15: From Here to Eternity 


eee Lancaster, Deborah Kerr 
22: The Rainmaker (1956) 
Katherine Hepburn 


Forman's Loves of a Blonde (1965); The 


Fireman's Ball (1 pe 

NATIONAL FILM BOARD OF 

CANADA 

Centennial Library Theatre, 

7 Sir Winston Churchill Sq. 496-7000 
Thurs. Apr. 11: An Evening of National 
Film Board animation featuring The 
Sweater, The Street, The Sand Castle, 


The Big Snit and more 
DISCOVERY WELLNESS 
CENTRE 


Queen Elizabeth Planetarium, 
Coronation Park 113 Ave. and 138 St. 
455-6762 
Fri. Apr. 12: Joseph Campbell's The 
Power of Myth, Part Il. Discussion to fol- 


ALSO... 





INTRODUCTION TO THE 
EDMONTON FREENET 
Interested participants may pre-register 
for the session Tues. April 16. Call 


Castle Downs Library 496-1804. 
ARCHITECTURE LECTURE 
SERIES 


Provincial Museum Auditorium, 
12845-102 Ave. 453-9131 
Wed. Apr. 3: Jim Olson 
Wed. May 8: A Tribute to Peter 


Hemmingway, Kees Prins 
BICYCLE SPRING TUNE-UPS 
United Cycle, 10323-78 Ave. 
496-2966 

Be a bike tuner, beginner level. This 

course will teach you how to get your 

bike ready for another season of riding 

Mon. Apr. 11, 18; Wed. Apr. 20, 27 


movies 


FOR COMPLETE EDMONTON 
MOVIE LISTINGS TURN TO 
PAGE 15 
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SEE POWER 


Mon. Apr. 25, Ma’ 
PSYCHIC SOCI 
ALBERTA 
12530-110 Ave. 481-3469 

Brad Schultz will be speaking on Return 

to Eden, of being in harmony with the 

mind of nature and receiving the sup- 
port, protection, health and abundance 

the Earth has to offer. Wed. Apr. 3. 
DISCOVERY WELLNESS 
CENTRE, FREE EVENTS 
Queen Elizabeth Planetarium, 
Coronation Park, 113 Ave. and 138 St. 
455-6762 

Thurs. Mar. 28: What is Voice Dialogue? 

Explore and embrace your many selves 

— video and group discussion 

Mon. Apr. 1: The Process of Thought — 

meditation foundation guidance with 

Mary Eshenko 

Thurs. Apr. 4: Hakomi, body centred 

psychotherapy — Robert Cordess, facili- 


tator 

DR. ARNE NAESS 

Myer Horowitz Theatre, 

U of A 492-4764 
Internationally-renowned philosopher, 
environmentalist, and the father of the 
deep ecology movement, Ame Naess 
presents a thought-provoking and fasci- 
nating free public lecture Apr. 4 
Sponsored by the graduate students of 
the Faculty of Physical Education and 
the Rick Hansen Centre 

EDMONTON PROFESSIONAL 

MAKE-UP COMPETITION 

Renaissance Hotel Ballroom 

10055-105 St. 

Sun. Mar. 31: This first annual competi- 
tion features hairstylists, estheticians 
and beauticians, open for public view- 


TY OF 


FUTURE SHOP 


The CD Source 


See advertisement on back cover. 


| TODAY'S AFST MUSIC | S AEST | TODAY'S AFST MUSIC | 


ing. AIDS awareness fund raiser with 
roceeds going to the AIDS Network. 
cl ARTS C NTRE 
11507-74 Ave. 496-6955 (formerly 
Southwest Cultural Centre) 
Adult programs: Down quilt making Sun. 
Apr. 21; Family programs: Easter egg 
decorating Sun. Mar. 31 
FIND OUT ABOUT CUBA 
City Room, City Hall 429-3659 
Tues. Apr. 9: Tooker Gomberg will 
speak about his recent visit to Havana 
and bicycle tour of the Isle of Youth, and 
Peggy Morton of the Cuba-Edmonton 
Solidarity Committee will talk about the 
political situation 


PLUS... 


+ Festival volunteers wanted! The Works 
wants everyone to connect, react, ques- 
tion and challenge. The festival invites 
you to expand your imagination and par- 
ticipate in the future of downtown. Call 
426-2122 

* National Song Crafters presents Demo 
Your Song contest. Two winning songs 
to be produced and recorded by Louis 
Sedmak. All song styles eligible. Call 
Long & McQuade, 423-4448, or 
Sidetrack Café, 421-1326 

* ANOSA seeking student or recent 
graduate art work for Spring Cleaning 
art sale Apr. 1-13. Call 426-4520 

* Alberta Foundation for the Arts offers 
new multidisciplinary project grant. April 
1 deadline. Call 427-6315 for details 

* Volunte \eeded! The Distress Line 
requires exceptional people for this 
essential service. If you can give four 
hours ek, including one four-hour 
midnigh 







LAWYERS FOR 
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Toll Fee: 
1-800-661-7732 


ANDREW, 
DoNAHOE 
OAKE 



























































tuk gt ee 
SAY 


BUY 
re: 


3 aE 
YOu 


i= OR 
SAW | 


JUS 






+ 





Call SEE Magazine at 428-9354, DEADLINE for listings is Tuesday at 3:00pm. SEE Fax Line: 428-9349, 





909. Announcements/Events 922. Musicians Wanted 944. Photography 


TURN FEAR INTO FUN with 
Upward Bound Toastmasters 
Communicaton: Leadership 
Program. Weds, 7:30p.m., 
Heritage Room, City Hall. Info. 
Ph. Tim at 988-8563. 


910. Merchandise 


IT'S A MYSTERY To Me Used 
Book Store. 12413-107 Ave. 
488-6377 Open daily & 
evenings 





PEPPER spray and personal 
alarms. Buy direct and save. 
985-3075 (local call). 


914. Artist to Artist 


PANTIES PROJECT. Please 
send only washed, clean previ- 
ously worn undies anonymous- 
ly to Edo Deweert, Box 216 
Rimbey, AB. TOC 2J0. 
Additional info. appreciated. re: 
sex. orient. sex. fantasies, anec- 
dotes etc. e.g. worn on honey- 
moon. 


916. Business Opportunities 


BUSINESS OPPORTUNITY 

Stop Smoking 
guarantee 

Coming Soon to Canada 


in only 7 days 
Distributors 
Call 922-5795 










<2 100% money back 
Needed 


EARN EXTRA MONEY. 


Sell Avon Now. Contact Ruth 
484-1379 





SEEKING positive self-starting 
individuals who can operate 
independently as a sales rep or 
develop an independent busi- 
ness in Financial Services. 
Dave 436-6777 


918. Entertainment 


RAVEOW! Dance band available 
for parties and weddings, rock 
and country. Call Mike at 460- 
6701. 


920. Musicians Available 


WANTED: Bass player for 
weekend, country/ rock band 
vocals/ harm? Mature, commit- 
ted, Ron 486-6700 


922. Musicians Wanted 


ATTENTION you creatures from 
another world, you send singer- 
guitarists or die!! No wannabez 
454-7476 


TOTALLY COSMIC bass player 
needed a.s.a.p. for hard core 
original project. Ange 450-0830 
Shane 476-9308 


‘BASSIST WANTED.Must be 
cool. Phone Ben 439-0341 


JMMER WANTED for hard 
rock 









GUITARIST seeking heavy 
metal musicians. Influence, 
Sepultura. Call asap 436-9837 


NEEDED, drummer, bassist,gui- 
tarist, keyboardist, vocalist for 
original band. All maturity levels 
considered. Lonnie 476-8730 


NEEDED, female singer, key- 
boardist, guitarist for Funk, Chili 
Pepper Project. Call Rod 477- 
9599 


NEEDED: Female singer key- 
boardist guitarist for Funk/ Chili 
Pepper project. Rod 477-9599. 











ORIGINAL alternative, grunge 
project needs singer & bassist. 
Chad 439-1261 


READY-TO-GO 80's Retro 
Band needs a keyboardist, prac- 
tice 2x/w, Charlene 458-1747 


WANTED: Guitar, bass & drum- 
mer for a Bon Jovi tribute band. 
Kelly 421-9987. Serious 
inquiries only. 


926. Musician Services 


CLEAN, heat, a/c, vending 
machines, telephone, 24 
hr.security, large and small 








spaces, storage available. 
Power Play Productions. 
496-2471 





SONGWRITING WORKSHOP 
with Nashville's Jon IMS (She's 
in love with the boy- Trisha 
Yearwood) -May 24-26. 
Kananaskis Guest Ranch. 
Sponsored by SOCAN & CHFM 
433-2050 


929. Legal Services 


AFFORDABLE LAWYER crimi- 
nal matters, traffic tickets, family 
law. Legal Aid accepted. 
Reasonable rates. Free consul- 
tation. Call Paul J. Adams 
488-0300 


RETIRED lawyer, lower fees. 
For leases, divorces, wills, par- 
dons, sep. agreements. Free 
advice 8 a.m.-12 p.m. Bus. 432- 
0781, cell. 446-1214. 


930. Help Wanted 


NEEDED MODELS, ESCORTS, 
ENTERTAINERS. National 
sporting goods,sportswear 
Agency requires personnel for 
various promotions & events as 
well as advertising programs. 
Call 447-5496 


URGENT 
Networkers needed. Earn 
money, save money while rais- 
ing funds for our athletes pro- 
moting Shoppers discount card. 
489-7845 


934, Hotels/Restaurants 


For ALL your entertaining 
needs. Sugar Plum Pantry 
Bakery & Deli. Anniversaries, 
parties, on site catering, take 
out party trays. 462-2617 













Ss es Sr ee 


PHOTOGRAPHY 


THE FUNKIEST 
PHOTOGRAPHY IN TOWN 
| BACKLIGHT 
PRODUCTIONS 
commercial - portrait 
435-5542 or 986-4296 


948. Vacation/Travel 


Safari, Safari. Beat the African 
bush this spring or summer. Call 
441-9338 for details. 


950. Schools/Classes 


INDIVIDUAL guidance. Draw- 
ing, painting and sculpting. 
Weekdays, evenings and 
Saturday classes. Limited enrol- 
ment. Ages 6-senior. Family/- 
senior discounts. Also offer port- 
folio preparation for Univer- 
sity/Collecge entrance. Artis- 
tically Speaking School of Fine 
Art. 487-6559 


MERRY'S CERAMICS, regular 
ceramic classes, Leduc, Millet 
locations. 986-3534, 387-4748 


PERSONALIZED 
COMPUTER TRAINING 
Introductory to advanced. Will 
train one on one or in group 

sessions. Shelly 944-1529 


954. For Rent 


CRESTWOOD (10 min. 
from downtown) furnished, all 
appliances, cable $275, no 
lease, no deposit. 454-6898 


RETRO 50's furnished apts. 
with all the fixins. Rents reason- 
able. Near NAIT & Royal Alex. 
479-1488 


962. Contractors 


Specializing in Tile 
Installations. 
Ceramic * mosaic * marble « 
slate * granite. "Service and 
quality at the right price". Park 
Place Ceramic Tile. Call John 

467-4116. 


966. Trades 


RON'S CAR CARE 
Paint, Bodywork, Tune-up, 
Brakes, Front-ends. Don't delay, 
call today. 473-2133. Best shop 
rate in town. 


974. Personals 


“I'M CUTE" 
A LITTLE SHY AT FIRST AND 




















974. Personals 


*BUDGET* 
944-6886 


Escorts, Blonde, Brunette, 
Black, East Indian, Oriental, 
Credit cards welcome. 121717 


2 COLLEGE GIRLS 
AVAILABLE AS 
MODELS or COMPANIONS 
WE NEED WORK 
GIVE US A CALL 448-9747 


CARRIE, 29 yrs. Young volup- 
tuous classy green eyed blond 
escort for all your needs.413- 
0681 











CLAUDIA 
Red hair tall escort, lingerie. 
Visa accepted 413-1807 


DARK AND LOVELY 
"SANDY" 
DELICIOUS CHOCOLATE 
TREAT ESCORT 
448-9696 CREDIT CARDS 


DISCREET DESIRE, female & 
male escorts. 24 hours. Call 
Dessire & friends. 448-9440 


DOMINA WHYPME! 
FULLY EQUIPPED 
DOMINATRIX 
444-4517 


HOLE NEW GENERATION 
Body piercing by The Ink 
Machine Tattoo. Contact Nadine 
423-0267 

















IAN 
25 yr. old male entertainer. 
Females only. Seven days a 
week & 24 hrs. 429-1191 


TERRI 
Petite red-headed entertainer. 
35 years old. 6a.m.-12p.m. 429- 
1191. 
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974, Personals 


"JAPANESE SUKI" 
YOUNG, PRETTY 
AND SOFTSPOKEN 
944-6969 


LAURA 
944-1682 
18 YRS, SEXY SEXY 24 hrs. 


OLDIE BUT GOODIE! 
GLORIA. MATURE ESCORT 
24 hrs. 

496-0499 


RACHAEL 
413-0473, brunette Escort, 32 
years, reasonable rates, visa 
accepted. 














SEEMA 
EAST INDIAN ESCORT 
477-0140 23 yrs. 113150/122014 


TIFFANY & JESSIE 
Double your Pleasure 
For your eyes only 
We'll come together or alone 
18 & 19 yrs. 944-6886 


TINA 
Voluptuous Blonde Escort. 
Young & Pretty. Reasonable 
Rates. 910-9389. 


TODD 
Masculine Entertainer Avail. 
Man to Man services. Your 
desire is my delight 496-9878 


UNIFIED SPIRITS for singles. 
Clearance required. Call Bev 
438-5574. 


YOUNG (18) TENDER. 
LISA 944-1681 ESCORT 


YOUR IMAGINATION is my 
only limitation! Excalibar Tattoos 
(formerly Joey from Joey & the 
Bears!) 4508-118 Ave. 
471-4789 




















Reach Edmonton and area with a SEE Classified Ad. 


Classified 
Ad Order Form 





978. Massage Therapy 


SECRETS 
Certified Esthetician offers com- 
plete skin, nail & body care at 
very competitive rates. Debbie 
467-4116 


986. Psychics 


Amazing accuracy of Eastern 
Palmistry & Astrology 
Readings by D. A. Basu 
at the Astrological Services Centre 
$20/Reading 
9920-63 Ave, 448-1295 


PEAK HI AK aH 
986. Hypnotists 


QUIT SMOKING 
NOW! 
No weight gain. 
Arone Eldan 
Clinical Hypnotherapist. 
460-2442 
ANGER * ABUSE» STRESS 
MOTIVATION* PHOBIAS+ 
MEMORY & LEARNING 
ATHLETIC PERFORMANCE 
Residency Graduate (Honors) 
Hypnotism Institute Los Angeles 
Certification # C.H.T. 193-027 

















TO PLACE YOUR 
CLASSIFIED AD 
PLEASE CALL 

428-9354 
OR SEND IN THE 

CLASSIFIED AD 
_ ORDER FORM 






























not include GST. 


Send or deliver complete form and payment to: 


SEE Classified, The Boardwalk Market, #411, 10310 - 102 Ave., 
Edmonton T5J 2X6 or phone: 428-9354, FAX: 428-9349 


PLEASE PRINT YOUR AD CLEARLY HERE 
15 Word Limit - Print Only One Word In Each Space 
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FOR THE WEEK OF MARCH 28, 


BY DR. A. BASU 





Aries (Mar. 21-Apr. 19) 

Watch out for a friend who may try to 
come between you and your partner. 
Artists and musicians, try to keep your 
latest project a secret for now. 
Financial frustration may dampen your 
spirit. It’s a week to be careful. 

Taurus (Apr. 20-May 20) 

Prosperity and social popularity are 
favored this week for those pursuing 
creative careers. Provocation cannot 
make you overreact and friends will 
admire your calm temperament. Your 
adventurous impulses peak on the 
30th. 

Gemini (May 21-June 20) 

A loved one could be very persuasive 
about going on a vacation. A second 
job could supplement your income 
soon. Exciting romantic developments 
are in the cards next month. Lucky 
number this week: 8. 

Cancer (June 21-July 22) 

It may be wise to keep good news 
under your hat this week to avoid jeal- 
ousies. Take advantage of a high ener- 
gy cycle to tackle tasks you have been 
putting off. Plans for a get-together 
with friends will materialize. 

Leo (July 23-Aug. 22) 

For those who are job hunting, the 29th 
is a lucky day to submit an application. 
Shrug off a little intrusion into your pri- 
vate life. A romantic encounter at a 
party could have a future. Lucky stone 
this week: moonstone. 


Virgo (Aug. 23-Sept. 22) 

On the 30th, you will be using your 
imagination to enhance your creature 
comforts. Your diplomacy will come in 
handy in diffusing domestic tension. A 
new job opportunity may be coming 
your way this week. 





1996 


Libra (Sept. 23-Oct. 22) 
Expect friendly advances from mem- 
bers of the opposite sex. A friend’s lack 
of discretion may get you in trouble. 
Saturday is lucky for departing on a 
trip. Look out for your physical well- 
being this week. Lucky color: blue. 
Scorpio (Oct. 23-Nov. 21) 
Personal initiative will open communi- 
cation channels with competitors. Be 
realistic and avoid a cavalier attitude 
about health matters this week. A per- 
son you care about deeply may 
demand commitment, 
Sagittarius (Nov. 22-Dec. 21) 
It's time to tap your creative talents 
and make your dream of a better 
career come true. On the 31st, you will 
get mixed results for your efforts. At 
your job it may be your lucky day but 
at home, small issues may blow out of 
proportion. 
Capricom (Dec. 22-Jan. 19) 
Travel by air or land is lucky this week. 
You'll do well expressing yourself 
through writing and speech. Married 
couples can look forward to happy 
times with friends this week and sin- 
gles may meet potential mates. 
Aquarius (Jan. 20-Feb. 18) 
This week allows you to spend more 
quality time with friends. Next month 
is lucky for investing in real estate. The 
first is lucky for short-distance travel. 
Watch your step or you may hurt your- 
self in a fall. 
Pisces (Feb. 19-Mar. 20) 
Get all the sunshine and fresh air you 
can and prepare for an exiting and 
adventurous April 96. Make sure you 
look your best before leaving the 
house. You may consider rejoining a 
former employer this week. 

For personal and confidential con- 
sultations call astrologer/palmist Dr. 
A. Basu at 448-1295 ($20/reading). 








| First Class In Men's 
Entertainment 








Heartlines ; 








~ FREE Print AD ® FREE Voice Greeting ® FREE Message Retrieval 
Call 1-800-207-4908 To Place Your Ad 24 Hours A Day 


TIRED OF GAMES 
| am a single white 
female, 26, 52”. | seek 
male companion, 26 to 
31. I’m told I’m attractive, 
am looking for the same; | 
enjoy music, reading 
dancing and taking in 
what Edmonton has to 
offer. Honesty and friend- 
ship af must. BOX 11045 


| SEEKING WOMEN 





“arene ‘the contents of, or replies to any personal advertisements; and such liability rests exclusively withthe advertiser of, or respondent to, such advertisements, See Magazine may, in its sole discretion, change, ejector delete any personal 
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Educated professional, 
never married, homeown- 
er. Attractive, athletic, 
6’3”, 204 Ibs, great 
physique, health con- 
scious, non smoker. 
Enjoy finer __ living, 
antiques to opera. 
Musically and artistically 
inclined; comedian. 
Seeking a compatible 
female, 22 to 34, slim, 
cultured, never married, 
non smoker. BOX 11046 


THINK POSITIVE 
Single white male, 37, 


6'3”, 195lbs, brown hair 








and eyes, friendly, humor- 
ous. Enjoy playing guitar, 
music, working out. 
Seeking compatible single 
female, 25 to 35. Prefer 
non smoker and light 
drinker. BOX 11023 


SINGLE WHITE MALE 
Single white male, 5’9”, 
140lbs, dark brown, short 
hair, hazel eyes, seeking 
dating and friendship. 
Have many interests and 
hobbies, and if you would 
like to know more, con- 
tact box number. BOX 
11044 








VERY ATHLETIC 
Hi, my name is Dan, | am 
64”, 180lbs., medium 


build, very athletic, and 
enjoy skiing, rugby, foot- 
ball, and biking. BOX 
11043 


LOOKING FOR FUN 
mi25,05'fe 195) Ibs) 
brown hair, green eyes 
with glasses. Open mind- 
ed outgoing and adven- 
turous. Seeking female, 
20 to 40, for friendship 
and possible relationship. 
Discretion assured and 
expected. BOX 11042 








EYES OF BLUE 
White male, 31, 6'2”. 
Seeks female for long 
term relationship. Enjoys 
sports, music, and quiet 
evenings by a warm fire. 
Honesty a must. I'm a 
one woman kind of guy, 
looking for the same in 
my companion. BOX 
11040 


IT’S YOUR MOVE 
27 year old gent, 6’, and 
200 pounds. 
variety of interests, 
including motor cycling, 
dancing, just 


| have a 


being | 


together, or doing any- 
thing. Like to meet a lady, 
any color, any size, with a 
good attitude. That's a 
good place to start. BOX 
11038 


HANDSOME AND REAL! 

Funny, playful, insightful 
masculine male, 34, 5'7”, 
180ibs, good sense of 
humor. Detached from 
‘scene’. Seeking mascu- 
line, kind, healthy, good 
looking, intelligent males, 
25 to 40. New buddies? 





friends? or 77. 
11041 


FRIENDS/SPORTS PARTNERS 


NEW FRIENDS 
Edmonton...pool, lunch 
downtown, rock music 
outings? 5'8”, 200 Ibs, 
late 30’s, brunette, hon- 
est, working, female. 
Seeks new female friend- 
ship only. New year, new 
friends required to do 
things with. BOX 11039 


BOX 
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12.59 
HOT PRICE 


CELINE DION 


Falling Into You 





GEORGE MICHAEL 
Jesus To A Child 


TRIPLE SCOOP 
Various Artists 
CLUB MIX 95 
Various Artists 
SILVER CHAIR 
Frogstomp 

BRUCE SPRINGSTEEN 
Ghost OfTom Joad 
ROXETTE 
Greatest Hits 
GROOVE THEORY 
Groove Theory 
CLAY WALKER 
Hypnotize The Moon 


TOAD THE WET SPROCKET 
In Light Syrup 


12.59 

BLACK GRAPE ee 59 
Its Great When Your Straight . 

jOE DIFFIE 59 
Lifes So Funny $ 

THE CHIEFTANS 1v, 59 
& 

12.59 


Long Black Veil 


JOHN MCDERMOTT 
Love Is A Voyage 


CANDLEBOX 2 oN) 
Lucy 6 
INNIN ESN Ie@-4 22 50 
Medusa 6 
BOB MARLEY 


12,59 
12.59 
12.59 
12,59 


Natural Mystic 


OZZY OSBOURNE 
Ozzmosis 


RITA MACNEIL 
Porch Songs 
ENYA 

Shepard Moons 


STONE TEMPLE PILOTS 


Tiny Music & Songs... 
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VICTOR 
Victor 


HARRY CONNICK JR 
When Harry Met Sally 


X-TREME MUSIC 
Mela eliCy-Vadiia 


DON HENLEY 


Actual Miles-Greatest Hits 


AINT' NUTHIN BUT A SHE THING 
Various Artists 


ALICE IN CHAINS 
ALICE IN CHAINS 
TIM MCGRAW 

All |WANT 

k.d. lang 

All You Can Eat 
VERUCA SALT 
American Thighs 
REAL MCCOY 
Another Night 
WHITE ZOMBIE 
Astro Creep 2000 
BATMAN FOREVER 
Original Soundtrack 
BETTE MIDLER 

Bette Of Roses 
SANDBOX 

Bionic 

JUNKHOUSE 

Birthday Boy 

BARBRA STREISAND 
Broadway Album 
CLOCKERS 

Original Soundtrack 
CYPRESS HILL 
!1iTemple Of Boom 
EURO DANCE POOL 2 
Various Artists 
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BARENAKED LADIES 


Born On A Pirate Ship 


- VARIOUS ARTISTS 
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TRAGICALLY HIP 
Day For Night 
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BONE THUGS 

E -1999 Eternal 
ELECTRIC OLD SCHOOL 
Various Artists 
ERASURE 

Erasure 

BEN HARPER 

Fight For Your Mind 
VARIOUS ARTISTS 
Dance Pool 96 
OFFSPRING 
Offspring 
KATHLEEN BATTLE 
So Many Stars 
UB40 

Best Of Volume 2 
ey N DE mele) 

All Ages 


CATS-HIGHLIGHTS 
Broadway Cast 


BEE GEES 

Very Best Of ® 
400% DANCE 

Various Artists @ 


500% Dance 
CHRIS DEBURGH 

Beautiful Dreams F 
DANCE MACHINE IST GEAR 
Various Artists 


JANET JACKSON F EQ 
Design OfA Decade ile > 50 
TEENAGE KICKS Temes 
VariousArtists 2CDs » De® Wy; 
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